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Byzantine Greek on Maltese soil:
evidence from Tristia ex Melitogaudo

Jerker Blomqvist*

Preliminaries

The development of languages over time can be described succinctly by
two words: continuity and change. At a given moment in its history, a
language contains elements which have been inherited from previous
stages of its evolution and which continue to exist in it beside those
innovations that the constant processes of change have created. As for the
Greek language, it is possible to claim that continuity is more dominant
than change over long periods of its history. That becomes apparent when
we compare Greek to other European languages. It is true, of course, that
Italian and Spanish are almost as close to Latin as Modern Greek is to the
classical language, but two other important Romance languages, French
and Rumanian, have changed much more, and so have the Germanic
and the Celtic languages. The Greek language, in particular the varieties
appearing in literary and formal texts, is characterized by an “ingrained
conservatism”,* and comparatively few innovations turn up in such texts.

I will try to substantiate that description of Greek by an analysis of
a text that, chronologically speaking, lies somewhere in between the
classical language and Modern Greek, the Tristia ex Melitogaudo that was
published by three Maltese scholars in 2010.2 This is a poem, a “lament
in Greek verse”, as the editors specify it. It was written on Maltese soil,

b G. Horrocks (2010), 221, uses this phrase when characterizing the “official and
administrative Greek” of the Byzantine period.

2 J. Busuttil et al. (2010). Parts of the text have been printed or translated in E.Th.
Tsolakis (1973), G. Luongo (1980), B. Lavagnini (1982), M. Puccia (2009), and H.C.R. Vella
(2012).
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or more specifically on the island of Gozo, some time around the middle
of the twelfth century, probably in the 1140’s, by a Greek who was in
the service of King Roger Il of Sicily but, because of some delinquency
that he had committed—the precise nature of which is only hinted at
in the poem—had been exiled and forced to spend a number of years
in captivity on Gozo. The poem is not addressed to the king, but to his
minister, George of Antioch. The poet entreats George to put an end
to his exile and to allow him to return to the Norman court in Palermo.
The choice of Greek as the linguistic medium for the lament must have
been a natural one, since both the poet and the immediate addressee
were of Greek origin, and Greek was, beside Latin and Arabic, one of the
commonly used languages in the chancery of the Norman kings and in
the Sicilian churches.?

Thus, the poem belongs to the genre of “letters from exile” with
traditions from antiquity.® The title given to it by the editors was of course
inspired by the Roman poet Ovid’s plaintive poems Tristia and Epistula ex
Ponto, written during his exile in the city of Tomi on the west coast of the
Black Sea.

In order to elucidate the intermediate position of this text between
classical and Modern Greek, | have chosen to investigate three groups
of words, viz., the infinitives and participles of the verbs and the
prepositions. Common to these three categories is, first, that they occur
frequently and, therefore, provide a rich and easily accessible material
for an analysis, and, second, that the usage of both infinitives, participles
and prepositions has undergone radical changes during the history of
Greek from antiquity until today.

A verb in classical Greek had at least ten® infinitives; in Modern
Greek infinitives do not exist at all.® Likewise, the classical verb had at
least ten participles; only two of them survive in Modern Greek, both

3 J. Becker (2014), and V. von Falkenhausen (2014).
4 On literature of exile in antiquity, see J.-M. Claassen (1999).

5 When | speak of ten infinitives and ten participles in ancient Greek, | deliberately
disregard the rare future perfect.

& See J. Humbert (1930) and G. Horrocks (2010), passim.
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in a transformed shape.” The usage of prepositions in Modern Greek is
different, too. One of the case forms that was governed by prepositions in
antiquity, the dative, has disappeared from the language of today® and,
among the remaining case forms, the genitive appears with prepositions
almost only in set phrases.® Consequently, in Modern Greek, the
accusative has become the normal case with prepositions.

It is a primary purpose of this investigation to find out if any of these
Modern Greek innovations has left imprints in the text of the Tristia.

The poem consists of about 4,050 lines. For this investigation,
| have not examined the whole poem in detail. The study is based on
seven samples of the text, viz., 2.2r.1-14.8r.11,° 68.35v.14—82.42v.6,
150.76v.1-152.77v.17, 164.83r.1-172.87v.17, 182.91r.1-190.95r.7,
204.103r.15-208.104v.7, 226.114v.4-238.120v.17. Together they make
up 1,104 verse lines, which is a little more than 25% of the text. | judge
this is enough to illustrate its general tendencies. Unless explicitly stated,
what will be reported here about the usage of the Tristia refers to what is
to be found—or not to be found—in these seven text samples.

As Professor Vella informs me,*! the editors of the Tristia had the
ambition to produce a diplomatic edition of the text as it appears in
the only manuscript. Except when explicitly remarked in the critical
apparatus, the printed text faithfully reproduces that of the manuscript
with its—sometimes confusing—idiosyncrasies and inconsistencies. For
the reader’s convenience, when quoting the Tristia in this paper, | have

7 See A. Mirambel (1961) and G. Horrocks (2010), passim.

8 J. Humbert (1930) and G. Horrocks (2010), passim. On the still surviving set phrases
with preposition plus dative in Modern Greek, see P. Bortone (2010), 253—-254.

K R.Hesse (1986) and P. Bortone (2010), 250-251. When the genitive is used productively
with certain prepositions, e.g., katd, gvavtiov, and petafy, this is due to katharevousa
influence.

10 References to passages in the Tristia such as 14.8r.11 should be understood in this
way: 14 = page number in J. Busuttil et al. (2010); 8 = folio number of the manuscript; r =
recto (v = verso); 11 = line number on the folio page.

1 QOral communication, December 12, 2014.
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tacitly normalized spelling, accents and punctuation and occasionally
disregarded text-critical signs.

Infinitives
Table 1 shows the number of occurrences of infinitives and their syntactic
functions in the investigated text samples.

A large majority of the infinitives are present infinitives, 84 out of 126;
aorist infinitives come next with 33 attestations. Perfect infinitives are
scarce, futures even more so. The ancient tense forms for future and
perfect do no longer exist in Modern Greek. The classical, monolectic
future with a characteristic sigma in the suffix, was gradually replaced
with alternative modes of expression in late antiquity.'? In Modern Greek,
future is expressed by the temporal particle 8Ba combined with a finite
verb form (which may be identical with the ancient future). Perfect and
pluperfect in Modern Greek are expressed by periphrases with éxw/sixa
plus a non-finite form of the main verb (éxw/sixa ypaet/ypadtet). The
periphrases are generally declared to be of post-Byzantine origin, and the
pluperfect is assumed to have served as the model of the perfect, which
was not common before the nineteenth century.® However, there are
earlier attestations.'* The gradual reduction of these tense forms may
explain the scarcity of future and perfect infinitives in a Byzantine text.

In fact, even the sole example of a future infinitive may seem
problematic to a Classicist: 172.87v.5-6: 6 Ald¢ lepelg Talpouc hEPWV...
ToUToUG WG Beoig pa®® Buoewv ‘the Zeus priest, bringing bulls, wished to

12 For a comprehensive survey of such alternative expressions, see J.0. Rosenqvist
(1981), 68-84.

13 G. Horrocks (2010), 299-301
4 R.Browning (1969), 84, and J. Niehoff-Panagiotidis (2010), 217-218.

5 The editors print ipaBuocelv and translate ‘began to sacrifice’.Hpa must be the aorist
of aipw (deipw), but that verb is never construed with a dynamic infinitive as presupposed
by the editors; the phrase fipav AiBouc Bakelv &’ alToV ‘they picked up stones to throw at
him’ (Eusebius, Generalis elementaria introductio 221.15 Gaisford), with a final infinitive,
is not comparable. By merely changing the diacritics we get fipa from €pdw which can be
construed with infinitives (L.S.J., s.v. épdaw (A) Il). Semantically, ipais close to f{Behev in Acts
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sacrifice them [to Paul and Barnabas] as if to gods’. With a verb meaning
‘wish’, classical usage demands an aorist or a present infinitive, not a
future. However, in his monumental work on Atticism, H.W. Schmid records
a considerable number of future infinitives in texts of the imperial period,
where aorist or present would have been normal earlier.’® Actually, there
are a few passages in Byzantine texts where precisely BUcelv seems to
be used as if it were an aorist infinitive. One of them refers to the same
event as the Tristia passage, with Paul and Barnabas in Lystra: John VI
Kantakouzenos, Orationes contra Mahometem 3.4.246-7: (omep ol
€v Aukaovig PouAdpevol opoloyficartév te Mallov kal BapvaBav
Beol¢ kal BUoewv alTolc wg Beoilc’ as the people of Lycaonia, wishing
to acknowledge Paul and Barnabas as gods and to sacrifice to them
as to gods’ (Buoewv coordinated with the aorist opoAoyfcat and both
infinitives construed with BoUAopat). Cf. also John Apokaukos, Notitiae
et epistulae 108.10: oca dxkabapta kol Buoslv kal payelv éykelevetal
‘urges [them] to sacrifice and eat what is unclean’, and Eustathius, In
lliadem 2.252.7 van der Valk:"EAevog BUoewv i ABnva BouAetal ‘Helenos
wishes to sacrifice to Athena’.’’ These parallels may indicate that 80ogw
actually functions as an aorist in the Tristia passage, too.

Morphologically, the infinitives appearing in the Tristia follow the
rules of classical grammar.

14.13 6 te igpele Tol ALOG... TAVPOUC... EVEYKAG... FiOeAev BUELY, which served as a model
for the Tristia passage. An alternative emendation of fpa would be Ap<€>a (from &pxw/
Gpxouat ‘begin’), which the editors seem to be thinking of when they translate “began to
sacrifice”. But p<€>a.is less attractive than fipa, for it involves more tampering with the MS
text than merely adjusting the diacritics, and it is not close to r{6eAev semantically.

% H.W. Schmid (1887-1897), 1.96, 241; 2.51, and 4.606, 619.

7 On another case of future infinitive with BoUAopat, see s. Wahlgren (2005), 180:
Joseph Genesius, Regum libri 1.3.11: w¢ W Tupavvnoew moté BoulnBnoopévou tol
Néovtog ‘Since Leo would never have wished to become a tyrant’.
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Table 1. Infinitives and Infinitive Phrases:
occurrences and syntactic functions in the investigated portions of the text

with verbs denoting w
3 )
2 g 2|3
- o 2 . % £
b 2 s | e 3| ®
= 2 - =3 & < < ]
2 x| 5| | T |28 2| £ | ¥ 2
tense/voice a a o 3 3 |mc| & 3 3 ~ 8
present: active 4 27 12 47 1 4 58
med.-passive 2 1 2 13 2 1 2 1 26
future: active 1 1
medium 0
passive
aorist: active 4 1 10 6 2 1 2 26
medium 1 2 1 1
passive 1 1
perfect: active 3 2
med.-passive 1 1 1
total 7 14 3 3 54 22 8 4 4 7 126

"Two of these final infinitives are preceded by to0.

Also as regards syntax, the infinitives are used with essentially the same
functions as in classical Greek. Since, in Modern Greek, the infinitive no
longer exists, its functions have been taken over mainly by subordinate
clauses.’® Declarative infinitives'® occur in ancient Greek with verbs
meaning either ‘say’ or ‘think’. An alternative construction with these
verbs was an object clause with otL or w¢. In the classical period, verbs
of saying appear both with infinitives and with 6ti/wg clauses, whereas
infinitives were mandatory after verbs meaning ‘think’, ‘believe’, etc.,
such as AyoUpat, vouilw, otpat, UmoAappdvw, and €Aniw.° In Modern
Greek, such verbs are construed with object clauses introduced by otL or

8 On the gradual disappearance of the infinitive in Byzantine Greek, see G. Karla & N.
Lavidas (2003).

1% On the distinction between declarative and dynamic infinitives, see A. Rijksbaron
(2002), § 31. In Modern Greek, clauses corresponding to declarative infinitives have the
conjunction dtLor its equivalents, whereas those corresponding to dynamic infinitives have
va.

2 On this difference between verbs of saying and those of thinking, cf. R. Kiihner & B.
Gerth (1904), 2.356, and H.W. Smyth (1956), § 2018.
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nwg. Already in New Testament Greek, 6tL or wg was a normal option not
only with verbs of saying, but also with verbs of thinking.*

With verbs denoting will, desire, ability, habit, preparedness, etc.
(keAebw, BéAw, Suvapal, elwba, etc.), a dynamic infinitive?? was
mandatory in the classical period. In Hellenistic Greek, some such verbs
could be construed with a lva clause instead, and that usage gradually
prevailed in spoken Greek.? In Modern Greek such dynamic infinitives
have been replaced with clauses introduced by the conjunction va, which
developed out of tva.

In the Tristia, these verbs practically always appear with infinitives,
never with the alternative constructions that were optional in post-
classical Greek, and became normal in the modern language. The only
exceptions in the investigated text samples are two passages (238.120r.1—
2,%238.120v.12-13), where &sikvuuL is construed with 6tt, wg and é6nwc,
and a wg OtL clause dependent on the verbal noun €ykAnua (208.104v.3).

Thus, future and perfect infinitives are scarce in the Tristia, just as we
may expect, since the classical monolectic futures and perfects are in the
process of being substituted with other modes of expression. Present
and aorist infinitives are just as common as in the classical language.
Morphologically, they are identical with the classical infinitives, and they
also appear with the same syntactical functions as in classical Greek.
Alternative, post-classical constructions are absent.

The poet’s ambition was to write impeccable classical Greek, and as
regards infinitives, he may seem to have achieved his goal. However, it
is not always easy to recognize how a certain infinitive is meant to be
understood. In Table 1, | had to introduce a column headed by a question

2 B.D.R., § 397:2. Early examples of n@®¢ with the same function as étL after verbs of
saying appear in the New Testament; see B.D.R., § 396:1. On Byzantine usage, see J.O.
Rosenqvist (1981), 58—64.

2 See A. Rijksbaron (2002), § 31:1.
3 B.D.R., § 392, and G. Horrocks (2010), 156, 173-174.

2 The ms. text needs some emendations here:... §gi€ng 6MwWG yApog TipLOv TUYXAVEL
Kal und’ 6tL 8ektoO¢ Lévog oou ThC ayauiag Blog ‘... you [= Jesus] show that marriage is a
valuable thing and that not only your [own] unmarried life is acceptable’.
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mark; it lists seven occurrences. In those seven cases | have not been able
to arrive at a convincing syntactical analysis of the text. That may be due
to my own short-comings, but an alternative explanation could be that
the poet was not able to handle infinitives perfectly. Infinitives did not
belong to the Greek vernacular the poet is likely to have learnt as a small
child. Presumably, he had been taught about infinitives only at school
and told there how they were used in classical Greek. They did not come
natural to him, and that may explain why he sometimes uses an infinitive
in a way that defies grammatical analysis.®

Participles

Table 2 shows the number of occurrences of the ten classical participle
forms in the text portions investigated here, with a survey of their
syntactical functions.

As far as pure numbers of occurrences are concerned, the table
demonstrates that some of the morphological categories occur only
infrequently. There are only six future forms, five active and one medium,
and no passive. Aorist medium is also a rarity with only two attestations,
i.e., there are only three distinctive medium forms among the participles.
That illustrates one process that transformed the Greek verb system:
medium forms were disappearing, and Modern Greek verbs have
only two voices, active and passive. As appears from Table 1, medium
infinitives are not frequent either—although not as patently rare as the
participles—and that illustrates the same development.

The scarcity of future participles in the Tristia should not come as
a surprise. As pointed out in the section on the infinitives above, the
scarcity of future forms in a text of the mid-Byzantine period illustrates
the fact that the classical, monolectic future was in the process of being
replaced with other modes of expression.

In the section on infinitives, we noticed, too, that not only futures, but
also perfect infinitives are uncommon. The participles of the perfect, on

% The poet evidently had problems also with the optative, another survival of the
classical language with an artificial afterlife in Byzantine Greek.
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the other hand, are unexpectedly frequent, in particular the passives. In
fact, the passive perfect participle is the second most common category
in the table with its 104 occurrences, surpassed only by the active present
(with 188) and distancing—marginally—even the aorist active (100). Thus,
there is a discrepancy between participles and infinitives that demands
an explanation. The high frequency of perfect participles can be partly
explained as an effect of a metrical rule that regulates the dodecasyllabic
verse of the poem. In this verse, the second-last syllable of the line must
have an accent.?® Perfect participles, both active and passive, have the
accent on the second-last syllable,?” and in the Tristia they are often
positioned as the last words of the verse lines. Their handiness in the
verse-making process is likely to have contributed to their high frequency
in the Tristia and, possibly, in other dodecasyllabic poems as well.

Table 2. Participles:
occurrences and syntactic functions in the investigated portions of the text

° 2

< 8 " o 8

[ :5 > 2 H

£ £ £ v 8 58 S

3 © (3} > 3 c 3 = 2

24 5 £ 39 € o o =

£ 3 g g 3 6 3 2 3 5
tense/voice T @ a o © € ® £ © 8
present: active 57 112 11 3 1 4 188
med.-passive 14 15 2 31
future: active 2 3 5
medium
passive
aorist: active 8 85 5 2 100
medium 1 2
passive 5 29 1 5 40
perfect: active 16 12 1 1 1 31
med.-passive 53 38 6 104
total 157 294 27 10 6 9 502

Another factor that explains the frequency of the passive perfect
participles is their continued presence in the language. Unlike all other

% See P. Maas (1903) and M.L. West (1982), 182-185. On metre in Tristia, J. Busuttil et
al. (2010), xxxix—x| and, in more detail, G. Luongo (1980), 97-100.

27 Except, of course, the nominative singular, masculine and neuter.
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classical perfect and future forms, the passive perfect participles never
disappeared from the language, but still exist even in Modern Greek
dimotiki, although in a transformed shape. In Modern Greek dimotiki
only two of the classical participles have a continued existence.?® One
is a declinable passive perfect participle with the suffix —pévog added
to the ancient perfect stem, but without reduplication, e.g., ypouuévog
-n -o (cf. classical yeypoppévoc -n -ov). The other one is the so-called
gerund, an indeclinable form ending in -ovtag or -wvtag added to the
imperfect stem of the verb (the old present stem), e.g., tpéxovtag (cf.
classical tpéxwv with genitive tpéxovtog). Thus, the two participles that
occur most frequently in the Tristia have survived into Modern Greek.?

In the Tristia, there are indications of the development that resulted
in both these Modern Greek participle forms. Most passive present and
perfect participles in the Tristia follow the rules of classical morphology,
but a number of deviating forms appear. In these, the suffix -pévog has
been added to the perfect stem of the verb, but their duplication syllable
is missing:3* 14.8r.9: cwopévoug, 32.17r.17: kakwpévolg, 48.25r.3:
pvnuoveupéva, 72.37v.15: yepowpévwy, 120.61r.16: XwvVeUUEVOG,
146.74v.16: dpAoypévog, 160.81r.9: kopeopévwy, 176.92v.4: Onepypévog,*
176.92v.7: iepwpévog,®® 198.97v.14: dpuévag. A number of lines end with
apresent participlein-pevog, -pevov etc. inthe ms., sometimes with accent
on the -g-: 8.5r.5: 6xolpevol,14.8r.1: TIHWHEVOVY, 22.12V.3: TTOVTOUEVOV,
50.26Vv.5: movtoupévog, 84.43v.1: anopoluévoc,® 86.44r.11: petpopéval

% D.Holton et al. (1997), 114-115, 234-237.

2% In Greek texts of today, you also find sometimes active and passive present participles,
but these are considered to be alien to the dimotiki and actually belonging to the
katharevousa. See D. Holton et al. (1997), 235-237.

30 These hybrid forms were not included in Table 2. The ambiguous i6pupévog and
tnnoopévog (14.8r.15 and v.15, both last word of line) were counted as perfects.

3 kokwpévolg is the reading of the ms. The editors change it into kakoupévol.
32 But this could be a lapsus calami for Omnpyuévog; cf. 212.107v.16: OmtnpyHEVWVY.
3 {gpwpévoc is the reading of the ms. The editors change it into iepoupévocg.

3 anapowuévog is the—enigmatic—reading of the ms. The editors change it into
AMOPOU UEVOG.
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(sic!), 92.47r.15: «kubpolpevov, 144.73v.2: oOpwpevol, 158.80v.10:
mAavwpévoc.® Such participles have their regular accent on the third-
final syllable, whereas the metrical rules demand accent on the second-
last syllable. Some of these presents may camouflage perfect participles
of the Modern Greek type.

The non-reduplicated perfect participles in the Tristia represent a
morphological phenomenon that points forward to the Modern Greek
passive participles.

The indeclinable gerund of Modern Greek is foreshadowed in the
Tristia by a syntactical phenomenon, viz., the so-called “nominative
absolute”. Absolute nominatives are participles—with or without
adjuncts—in the nominative that do not agree with the subject of the
main verb of the sentence and that sometimes have their own subject
added, also in the nominative.?® The modern gerund can be used in
the same way, e.g., AUovtag o RALOG Gpxloe va TEdTeL uypaoia ‘As the
sun set, dampness started falling’ or ®sUyovtag o 6aokahog SLEAUCE N
taén ‘When the teacher departed, the class dispersed’ (or, with a similar
participle phrase in English: ‘The teacher departing, the class dispersed’).*’
In these sentences, the subjects of the gerunds dUovtag and delyovtag
are o nAlog and o aokalog, respectively, but the subjects of the main
verbs are vypaocia and n tagn.

Syntactic constructions with absolute nominatives were not common
in classical or Hellenistic Greek, and grammarians tend to regard them as
irregular or incorrect. R. Kilhner & B. Gerth treat the classical examples

% kukhoopévov 90.46v.10 is enigmatic. Scribe’s mistake for kukAwpévov?

3% Absolute nominative, which always involves a participle with predicative function,
should be distinguished from the so-called nominativus pendens (or “topical nominative”;
cf. G. Horrocks (2010), 148, 181), which is a substantive or a noun phrase. These two
phenomena—and similar ones—were distinguished and skilfully analysed by W. Havers
(1926) and (1928); on absolute nominatives, see especially W. Havers (1928), 121-127. Cf.
also U. Ursing (1930), 65-68.

37 On the formation and function of the modern gerund, see D. Holton et al. (1997),
114-115, 234-235, 439, and I. Manolessou (2005), 255-257, 260-267. Holton et al., who
provide the two quoted examples, point out that the modern gerund mostly has the same
subject as the main verb; cf. I. Manolessou (2005), 256. On the morphological history of the
gerund, see |. Manolessou (2005), 242-258, and G. Horrocks (2010), 181-183, 298.
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under the heading “Wirkliche und scheinbare Anakoluthien” and deny
that nominatives could express the same “adverbielle Verhéltnisse” as
the indisputably absolute participial phrases do.® By B.D.R., the sole New
Testament example, Acts 19.34,%° is bundled up with the more frequent
nominativi pendentes and classified as an anacoluthon.* The absolute
nominative is often regarded as a sign of linguistic incompetence, but
a large portion of the recorded examples occurs in more ambitious
and educated writers, e.g., the second- and third-century Atticists. W.
Schmid lists a significant number of examples in Atticist literary prose,
in particular, in Flavius Philostratus and Claudius Aelianus, and classifies
the absolute nominative as a distinctive feature of Atticist style.®! It is
perhaps symptomatic that Philostratus could use the construction when
the issue was precisely correct Attic*? or in sentences with a syntactical
structure that his approximate contemporary Sextus Empiricus declared
to be solecistic.®® In late antiquity and in the Byzantine period, the
absolute nominative becomes a normal ingredient of literary language,
in particular, in chronography and hagiography.*

3 R. Kihner & B. Gerth (1904), 2.108 with n. 2. Cf. also E. Schwyzer & A. Debrunner
(1950), 403 (“anakolutische Satzkonstruktion”), 705.

3 gruyvovteg 6¢ 0Tt loudalog éoTv dwvn éyéveto pia €k mavtwv ‘when they realized
that [Paul] was a Jew, there started a screaming from them all’.

40 B.D.R., § 466: 4 with n. 5. On New Testament and contemporary texts, see |I.
Manolessou (2005), 245-246.

. W. Schmid (1887-1897), 1.51, 249-250; 2.68—-69, 315-316, and 4.113-115, 632.

42 Philostratus, Vitae sophistarum 2.553.30-31 Olearius (on the variety of the Attic
dialect spoken in the central part of Attica): i Mecoyeia 8¢ uitoc BopBdpol odoa,
Uylaivel autoig i dwvn kal i yAdtta thv dkpav Atida anopallel ‘the Mesogeia being
untainted by barbarians, their language is healthy and their tongue sings perfect Attic’ On
this passage cf. Blomqvist (2014), 49-54.

4 With Philostratus, Vita Apollonii 5.20: katapag 6¢€ £ Nepald, vadc pHév TG WPUELTIPOG
iotiolc o0oa “‘When he came down to Piraeus, a ship, ready for sail, was anchored there’,
cf. Sextus Empiricus, Adv. Mathematicos 1.214: go\okov 6£ O ‘TIoANA Iepunatroag, KoLl
pou ta okéAn’ ‘[an example of a] solecism is “since | have walked much, my legs hurt”.”

4 For examples of absolute nominatives in late antiquity and in Byzantine Greek, see H.
Ljungvik (1926), 19-20; W. Havers (1928), 121-122; U. Ursing (1930), 65-68, K. Weierholt
(1963), 74; B.G. Mandilaras (1973), § 911; J.O. Rosenqvist (1981) 44; G.A. Karla (2002),
190-191; S. Wahlgren (2006), 307-308, and G. Horrocks (2010), 246.
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The development of the modern gerund out of the ancient participles
and their syntactic function in absolute constructions has been studied
comprehensively by |. Manolessou.** The parallelism between the
absolute nominative and the modern gerund had been pointed out by
A. Mirambel, and G. Horrocks regards its usage in the Byzantine texts as
an anticipationof the emergence of the gerund.* The participles used
for absolute nominatives are mostly those with stem in -vt-, just as the
modern gerund. In the twelfth century, when the Tristia was composed,
the use of an indeclinable gerund/participle in -ovta had become
established and in the late Byzantine age the final - was added.*’

In the Tristia, there appear, as Luongo*® points out, three absolute
nominatives in the prayer to God that concludes the poem (i—iii). From
the rest of the poem, | quote three other clear examples (iv—vi) and two
that are less clear because of textual problems (vii—viii):

(i) 226.114v.17-228.115r.2:... ouveolg kplvouoca ¢adAlov tuyxdvew /
neputoAeiobal T Ktiowv Sewd 0w, / eutog yevéoBal S0 PwoTipac
HOVOUCG.

‘[Your] wisdom deeming it inane that creation should exist in scary
darkness, you [=God] ordained that two lights only come into
existence.

The subject of kpivouoa is cUveotg, that of iac is the second-
person addressee, i.e., God.

(ii) 232.117r.8-10:... mvel’ apecBiv 1ol mpodrtou Aavidog / talg
npadtnoL, £k povolong kpading / uiod aoUA Te XELpOG aUTOV £ppUow.

4 |. Manolessou (2005).

4% A.Mirambel (1961), and G. Horrocks (2010), 246. On defective declination of participles
in earlier periods, see V. Langholf (1977); H. Petersmann (1979) and I. Manolessou (2005),
242-245.

47 I. Manolessou (2005), 251.
% G.Luongo (1980), 88, 95-96, 126, 138.
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‘[Your] spirit being delighted with the prophet David’s gentleness,
you saved him from his son’s murderous heart and from Saul’s
hand/

In this passage, too, the subject of the main verb éppUow is the
same second-person addressee; the subject of dpecBev is mvelpua.

(iii) 232.117v.5-8: Adkkw 6& pdAov Uodu¢ tod BopBopou /lepepiag
£k600eig Tolg avopolg, / S1d po<vou> Gomovdov ABswpévwy / kal tolitov
€ppLoarto xeip Beapyla.

‘When Jeremiah had been surrendered to the unlawful ones and
sunk into a cistern of mire, through only one man from among the
implacably godless® the divinely powerful hand saved also him/

The subject of the participles UmodU¢ and €k&00sig is’lepepiag, that
of éppuoaro is xelp Beapyia.

(iv) 168.85r.6-8: €mBaiwv oV Tij mupd T doptiov, / TV dpuyiwv
£€elolv Amelvng ExLc.

‘Putting his burden on the fire, a horrid viper came out of the
firewood!

The subject of émPBaAwyv is Paul (in Malta, bringing firewood to the
fire; cf. Acts 28.3), that of the main verb £Eelow is €xLc.

(v) 170.86r.6-8: kat oUpavod yap toU osghacddpou mtvew [
dpevoBraBic Behovteg, oUK AMEKOTWE / TO mTUopa TOUTWV TOIG
TIPOCWTOLS £0TPAdN.

‘For crazily wanting to spit at Heaven, the light-bringer, their spit was
not unreasonably turned against their own faces.

4 The text and translation of |. 7 are uncertain because insects have damaged the MS;
cf. Luongo (1980), 138-139. Here | simply reproduce what is offered by J. Busuttil et al.
(2010). Their emendation pd<vou> &omnovdov does not recommend itself, for it creates an
unnecessary hiatus. For the content of the passage, cf. Jeremiah 45 (LXX).
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The subject of 6€Aovteg is King Roger’s enemies, that of éotpadn is
TO nmtuoua.

(vi) 172.87r.7-12: Abotpolg yap 6vteg Stbayfic Belag xdpuv, / énelnep
€160V XWAOV €K TAC KolAlag / tfi¢ pnTpog altod Kot tpoBupodve > EkTOnwC
/ xatololobal miotewg vetiag, / todtov peév ldcato Nadlog eUOwc.

‘Being in Lystra for the sake of divine teaching, when they saw a man
lame from his mother’s womb and eagerly wishing to be deemed
worthy of the health of faith, Paul at once healed him/

The subjects of 6vteg are Paul and Barnabas (cf. Acts 14.8-10), that
of idoato is NadAog alone.

(vii) 206.102r.5-9: kai puA Bghovtng Umoduong aibépog / v kpdov
avurnolotov W £€ NAiov, [/ unnwe, pAoyloBeic PpAotl talic mupepdAdyolc,
/ e08LaAutov laluBij knplov, / kOATOC 8¢ kaB£€oL o€ Tfic Lypag Gmvouv.

[Daedalus advising Icarus before their flight:] ‘Do not voluntarily
enter the ether's region, unendurable because of the sun, lest,
you being scorched by the scorching flames, the dissolvable wax
dissolves and the bosom of the sea catches you lifeless.’

The ms. reads pAoyloBeic. The editors emend that into dpAoyLoBev
and take knptov as the subject of both ¢pAoyloBév and StaAuBi. If
we regard ¢pAoyloBeig as an absolute nominative with the addressee
Icarus (or’lkaplog, as he is called in the Tristia) as its subject, that
emendation becomes superfluous.

(viii) 206.102r.10-13: und’ ad ye Ta0Tn KaBdAou yertvidonc, / HATWC
UypavBEV TO TePOV TAIC IKpAoLy, / UTTiov Gvouy KELPHEVOV TRV KU UATWV
/ E€eL og TA&Ig N MaAippola VEKUV.

[Daedalus’ advising continues:] ‘Nor come close to this [the sea] at
all, lest, your wing becoming soaked by the moistures, the back- and

%0 The ms. reads mpoBupolvy’, which the editors accept, putting a comma after éxtonwg.
The infinitive kata&loloBat is construed with mpoBupodvt(a).
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forth—flowing mass of waves will keep you, a dead body, lying on
your back without breathing.’

The participle UypavBev is construed with T6 mtepov ‘the wing’.
The main verb, on the last line of the quote, is, according to the
ms., £€€elog, and the editors print that. Their printed text and the
translation of it that they offer presuppose that to rtepov is to
be understood as the object of £€€s10e and, consequently, that to

nitepov is qualified by Unttiov &mvouv keipevov in line 12. But a

thing such as a wing that never had individual life cannot sensibly
be described as ‘not breathing” and ‘lying flat on the back’. Those
words can only refer to something that once was a living being,
preferably a person. By dividing £€sloe into two words and changing
a diacritic we get €€eL oe with oe as the object of the verb. 3¢ refers
to a person, i.e., Icarus, and can be properly qualified by Omtiov
amnvouv keipevov. The phrase £€eL og is close to kaB&€ol o€ of line

9, syntactically and semantically. To mtepov is the subject of the

absolute nominative UypavBév. The subject of €€el is ) maAippola

taglc tv kupatwy; cf. kaBégol of line 9 with its subject kOAog Tfig
Oypac.

We can now summarize our findings on participles in the Tristia.
Typologically the variety of participles has been reduced: future forms
and medium forms are scarce in the Tristia, and that mirrors the general
development of the Greek verb system. The development will result in
only two participles (or one participle plus the gerund) in Modern Greek
dimotiki. That development is anticipated in the Tristia, morphologically
by the appearance of passive participles of the modern type, with the
perfect stem without reduplication, and syntactically by the appearance
of absolute nominatives with a function similar to that of the Modern
Greek gerund.

Prepositions

Table 3 lists the prepositions occurring in the investigated portions of the
text and their number of occurrences.
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For comparison, | have excerpted two other poetical texts that are
approximately contemporary with the Tristia: (i) the Versus iambici of
Eugenius of Palermo,*! whose poems originate in the same geographical
and cultural environment as the Tristia and are also in dodecasyllabics
(1,377 lines), and (ii) the Versus in carcere scripti by Michael Glycas,*?
who was active in Constantinople and, like the author of the Tristia, was
imprisoned by his master because of some offence and wrote a poem in
order to become released from the incarceration. This poem (581 lines) is
written in the so-called political verse, which has fifteen syllables per line,
not twelve as the Tristia and the Eugenius poemes.

The last column of the table shows that Modern Greek dimotiki
preserves several of the classical prepositions. Some have been lost and
others appear only in texts that are influenced by the katharevousa.?

Prepositions that have almost totally disappeared from the dimotiki
are £k, &v, €mi, mepl, Umép, and UMO. Of these, mepl does not appear in the
Tristia samples at all, and £mti only sparingly, but both are attested for the
other two poets studied here. Two of them, €k and év, have in Modern
Greek been replaced with two other classical prepositions, amnoé and &ig,
which were semantically differentiated from €k and év in the classical
language.

Theoretically, you might expect to find effects of the gradual
disappearance of ék and év in the three twelfth-century poems discussed
here. However, the evidence is ambiguous. Of the two prepositions
that survive into Modern Greek, amné is less common than its vanishing
counterpart £k, in theTristia and in Eugenius even much less common.
Eic, on the other hand, is more frequent than év in the Tristia and in
Glycas, but in Eugenius év occurs nearly three times more often than &ic.
These statistical facts are, if anything, confusing and do not confirm the

51 Edition by M. Gigante (1964).
52 Edition by E.Th. Tsolakis (1959).

53 The information of the last column is based on Holton et al. (2004), 370-408,
who distinguish between “prepositions used in the common language” and those of
“katharevousa origin used in formal discourse”.
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Table 3. Prepositions:

Jerker Blomgqvist

occurrences in the investigated portions of the Tristia and in poems by
Eugenius of Palermo and Michael Glycas, as compared to Modern Greek.

Standard
Tristia Eugenius Michael Glycas Modern Greek'
Aava w. acc. 1 [+]
Gvev 4 2 [+]
avti 1 1 +
AvTkpL 2
ano 4 9 5 +
SLa w. gen. 9 10 + () [61d]
W. acc. 1 1 1
elg 20 21 +3€g 44 + (o(g)) [gic]
elow 3 1 (¢ow)
elowbev 2
gK/e€ 27 51 10 [+]
EKmaiat 1
év 14 60 15 [+]
£€vbobev 1 1
€mni w. gen. 1 2
w. dat. 4 7 [+]
w. acc. 1
KOT& w. gen. 8 4 8 N
W. acc. 13 13 20
uéoov 2 3 1
UETA W. gen. 1 3 Ue ‘with’
W. acc. 2 1 ueta ‘after’
pHexpu(s) 7 4 +
OrmuoBev 1
Tapa w. gen. 4 4 4
w. dat. 11 2 +
w. acc. 3 2 7
niepl 2 (w. gen.) 1 (w. gen.) [+]
nplv 2 +
npod 5 9 1 [+]
PO W. gen. 12 2 R
w. acc. 26 39 7
ouv 7 9 1 [+]
Umép w. gen. 1 1
W. acc. 3 2 [+]
UmepBev 1
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Standard
Tristia Eugenius Michael Glycas Modern Greek'
U6 w. gen. 12 8 1
[+]
W. acc. 4
Xapw 12 7 3 [+]
Xwpig 1 1 3 +

"Explanations of signs in this column: “+” : used in common speech; “[+]” : used in formal
discourse influenced by the katharevousa; “[61a]” : variant form used in the katharevousa;
additional information in parentheses.

hypothesis that the usage of the two disappearing prepositions, €k and
£v, had been considerably reduced in the language of these poets.

The semantic distinctions are mostly respected, too. With a local
sense in classical Greek, amo was used about a movement from the
approximate region of something, €k about a movement out of the
interior of something. That distinction was gradually fading away from
the Hellenistic period onwards and, finally, only ané remained of the
pair.>* The author of the Tristia has €k more often than amno, and in one
case, 166.84v.17: €k v opilwv Aiiiag fxOn povog ‘he [Paul] was brought
from the region of Aelia [Capitoling, i.e., Jerusalem] alone’, ané would
probably have been more appropriate semantically, but would have
made the line one syllable too long. Likewise, in 14.8r.2—3: o0 mpo¢ TWVOG,
AAN’ €k Seomotou, Aapovta npdélv ‘receiving your task not from anyone
but from the despot’, we might have expected amno dsomndtou, for amnod is
the normal preposition with Aappdvw in contexts such as this one.

A similar development occurred with €v ‘in” and €ig ‘to’. The distinction
between them began vanishing in the Hellenistic period,*>and in Modern
Greek only €ig survives, in the shape of og, often elided (c’)or as a
single o- joined to the definite article. In the Tristia, there is possibly a
phrase with gic where év would be more appropriate, viz., 204.103v.4:

5 LS., s.v. €k 1;B.D.R., § 209, and P. Bortone (2010), 184-185, 232.

%5 LS.J, sV elgl.2, s.v. év ALS; B.D.A.G,, s.v. €i¢ 1a8, B.D.R., §§ 205-206; E. Schwyzer &
A. Debrunner (1950), 456, and P. Bortone (2010), 186-187, 232.
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TEPLOPLOBEVTEC... €ig vijoov ‘detained on an island’.%® In this case, €ig has
substituted &v, just as Modern Greek oe. The vacillation between the
two prepositions could also give the opposite result, as 168.85r.2: é&v )
kataBac... ‘to which having disembarked...’, about Paul arriving in Malta;
the antecedent of the relative  is the island. Preposition phrases with
kataBoaivw almost invariably denote movement to or from, so we would
expect ig fv.

This survey of the four prepositions indicates that the poet was aware
of the semantic distinctions between them and generally handled them
correctly. His contemporary colleagues Eugenius and Michael Glycas
demonstrate the same degree of competence.

Table 3 also shows that the dative appears relatively less often with
prepositions than in earlier periods. This is in accordance with the
general reduction of the dative in post-classical Greek. Some prepositions
that could originally be construed with three cases dropped the dative at
an early date, even before the general decline of the dative set in. Yrép
practically never appears with the dative, petd only in archaic or archaizing
texts, and with nepi, mpog, and UT6 the dative was considerably reduced
already in the Hellenistic period.>” None of these appear with the dative
in the Tristia,*® nor do £mti, mapa or mpdg. Contrary to the Tristia, the other
two poems have dative with ént and mapa.

The table lists a considerable number of so-called improper
prepositions, i.e., words that were adverbs originally but were also used
as prepositions, mostly with the genitive. Such improper prepositions
existed early in the history of the Greek language, but their number
increased in post-classical texts;>® their frequency in Byzantine texts
illustrates that development. The table includes the following ones:

% Cf. Cassius Dio 76.5.5: év vnow meploploBeic; Socrates Scholasticus, Historia
ecclesiastica 7.25.33: év aUT{j yap Tfj viiow meploplobeig, and Theodorus Anagnostes,
Epitome historiae tripartitae 4.322: £&v'Po6w neploplodeic.

57 LS., s.vv.; B.D.R., § 203; P. Bortone (2010), 177-178, 183; on Umd in particular, B.D.R.,
§ 232, and E. Schwyzer & A. Debrunner (1950), 525.

%8 182.91r.16: UmEp 6€ TG Kpov must be corrupt, pace J. Busuttil et al. (2010), 365.
9 P, Bortone (2010), 180-181, 222—225.
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avtikpy, clow, elowbBev, Ekmalal, &vdoBev, péoov, OmoBev, mply,
UmepBev, xaplv, and xwpic. To these could be added davékaBev, 6ixa,
g€vbov, and évtog, which occur outside the tabulated text samples, and
the phrase év péow that functions as a virtual preposition with genitive in
232.117v16 pLdpBevta AdKKw TWV AedVTwy €V Péow ‘thrown into a cistern
in the midst of the lions’.

Thelist ofimproper prepositions contains no less than five approximate
synonyms of év, viz., elow, elowBev, €vboBev, Evdov, and évtdg. Since
£v was disappearing from the language, there was probably a need for
synonyms in cases when the substitute €i¢/oe was not precise enough.

Only few of the improper prepositions attested in the Tristia survive
into Modern Greek dimotiki, a few more into the katharevousa.®® Some
innovations occur, of course, in Modern Greek and, when greater
precision is needed, so-called “complex” or “compound” prepositions
can be used. These consist of an adverb combined with one of the proper
prepositions.®! They are handy for replacing, when precision is desirable,
such prepositions that no longer exist in the dimotiki, e.g., mavw og ‘on’
(for &mti), mavw amo ‘over’ (for Unép), or katw amnod ‘under’ (for Umo). Such
combinations were used in the Byzantine vernacular,®? but there is no
sign of them in the Tristia.

This survey of preposition usage in the Tristia has revealed certain
signs of the on-going processes of change: some prepositions are rarely
attested, or not at all; the dative has been reduced; there is possibly a
certain degree of negligence when it comes to semantic distinctions,
and improper prepositions are frequent. On the other hand, a number
of prepositions that have disappeared from modern dimotiki are still in
use, and prepositions are still construed with genitive and dative. On the

80 Cf. also the “check-list of prepositions” in D. Holton et al. (1997), 407-408, and P.

Bortone’s “prepositional inventory” ({2010}, 254).

®1  The grammarians disagree on the systemic status of these combinations. D. Holton

et al. (1997) classify them as adverb plus preposition and discuss them in their section
on adverbs (365-369); the section on prepositions starts with a justification of that
classification (370). P. Bortone (2010), 254-257, discusses them but signals that their status
as prepositions has been questioned.

62 P. Bortone (2010), 218-222, and G. Horrocks (2010), 284-285.
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whole, the usage of prepositions in the Tristia does not differ radically
from the classical norm; contemporary vernacular must have deviated
considerably more.

It should also be pointed out that the Tristia employs not only
preposition phrases, but also case forms without prepositions in order to
denote the location of an event or where a movements starts and ends.
The most common expressions of this sort are separative genitives and
locative datives.

Separative genitives appear both with verbs that denote an actual
movement (i—ii), with such verbs when used metaphorically (iii-vi), and
with expressions for other events that imply some sort of separation (vii—
viii):

(i) 168.85r.7: TV Ppuyiwv EEelolv Amewng €xL ‘a horrid viper came out
of the firewood’
(i) 74.38v.2: mip €€L0v TRV éykatwv ‘fire coming out of the entrails’

(iii) 10.6v.4: anoppuntilet toug Umvoug TV OppdTwy ‘drove away the sleep
from his eyes’
(iv) 12.7v.6: kakoUpyog T Bpoxwv Amodpdoac ‘an evil-doer having
escaped from the noose’
(v) 230.116r.13: &Eeholpevoc xelp®v adikwv ‘having snatched away®
[Lot] from unjust hands’
(vi) 4.3r.1: maong GAAay£EV KupdTtwy Tplkupiog ‘rescued from all violent
swell of waves’
(vii) 74.38r.11: dwtodc Eotepnuévov ‘deprived of light/eyesight’
(viii) 76.39r.7: Tiv o0Sapvv pdAlov drotuyyavel ‘he is rather deprived
of the things of little value’

Locative datives in the Tristia may denote both the position of an
object (i—vi) and the goal of a movement (vii—xi):
(i) 172.87r.7: Abotpolg yap 6vteg ‘while they were in Lystra’

8 ’E§eloupevog is properly a future; but in the context it must be translated with a past
tense. The poet may have chosen é€gholpevog (instead of, e.g., the aorist €€eAdpevog) for
metrical reasons for, with the position that the word has in the verse, its third syllable must
be long.
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(ii) 68.35v.15: pévwv 0 TAN LWV tolg Tomolg BapPapiag ‘poor me, remaining
in the lands of Barbary’

(iii) 10.6v.10: dlatpiBovta tolg ToMOLG OcttaAiag ‘dwelling in the lands of
Thessaly’

(iv) 70.36v.16—72.37r.1: Tfj ZikeAiq... péyav tetéxOat’ltalov Bacihéa ‘that
in Sicily the great king Italus was born’

(v) 228.115r.1: mepunoAeicOatl v Kktiowv dewv® (0dw ‘that the creation
should dwell in scary darkness’

(vi) 80.41v.12—-13: xpuooTEKTW TG Bpovw dadpig dputal ‘is seated in
splendour on his throne built from gold’

(vii) 8.5r.10: &melov ApLunvidt moAet ‘he went to the city Ariminum’

(viii) 74.38v.5: BaAattalg eiolov ‘[volcanic fire]running out into the sea’
(ix) 170.86r.8: 1O MTUOUO TOUTWV TOLG TPoowToL £Eatpddn ‘their spit was
turned against their own faces’

(x) 232.117v.16: pupBEvTa Adkkw ‘thrown into a cistern’

(xi) 204.103v.7: 6 Aaidalog TiBnot Tf mpa xépa ‘Daedalus put his hand
into his pouch’

These are archaizing features, most commonly appearing in poetry
but, with some exceptions,® unusual in prose literature and alien to the
vernaculars of the post-classical periods. Evidently, the author of the
Tristia had the ambition to write a language with a manifest poetical
flavour. The choice of stand-alone case forms instead of prepositional
phrases was part of his strategy.

Conclusions

Thie focus of this study has been on the changes that occurred in the
Greek language through the millennia. However, the development of the
language is rather characterized by a high degree of continuity that is
clearly manifest in the Tristia.

6 On the relatively high frequency of separative genitives, in particular with verbs of
movement, in prose of the imperial and early Byzantine periods, see C. Fabricius (1962),
24-53.
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Our survey of the infinitives and participles demonstrated that the
morphological system was largely intact. The ten classical infinitives and
participles were nearly all present in the Tristia, even if futures, medium
forms and perfect infinitives were less frequent. The only real deviation
is the presence of the Modern Greek passive participles, formed with the
original perfect stem and the ancient suffix, but without reduplication.

As regards syntax, both infinitives and participles appear with the
same functions as in classical Greek. The nominative absolute, that
anticipates the Modern Greek gerund, is only an illusory exception. It
was extremely rare in the classical period and is mostly classified with
anacolutha by traditional grammar. But in the literary prose of late
antiquity it had become a normal phenomenon and, when the poet of
the Tristia adopted it, he was probably influenced by literary models
rather than by the innovative tendencies of contemporary Greek speech.

The infinitives are used with the same functions as in the classical
period. It is noteworthy that the alternative constructions with 61, (i)
va, etc.,, which were present already in classical Greek and became
increasingly common, are almost totally absent from the Tristia. In fact,
the infinitives may even seem to be excessively numerous and are not
always easily understood. The poet may have favoured the infinitives
because of their classical flavour.

Also the case system was intact and, even if the dative was somewhat
reduced, prepositions are construed with all three oblique cases, not
exclusively with the accusative as in Modern Greek. The Tristia also
displays a number of the classical prepositions that were disappearing
from the language. The semantic distinctions in the pairs ané/éx and
eic/év are upheld, on the whole. Improper prepositions are common, as
was normal in post-classical Greek, but the compound prepositions of
Modern Greek do not appear in the Tristia.

As alternatives for preposition phrases with a local sense, the poet
sometimes uses case forms without prepositions. Such constructions
belong to the archaizing language of poetry and reveal the poet’s stylistic
ambitions.

A classicist of today, i.e., a person who has learnt ancient Greek from
texts of the classical period, will easily understand most of the Tristia,
although this text was written almost 1,500 years after Plato’s death.
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That is an effect of the continuity that dominates the history of the Greek
language.®

* Jerker Blomqvist is Emeritus Professor of Greek at the University of Lund, Sweden.
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