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Comparing history and tragedy: the case of
Polybius and Plutarch

Nijole Juchneviciene

One of the distinct features of Greek historical thought — if we are
inclined to accept the existence of one in classical Greek culture and do
not regard it as totally unhistorical' - is that it was greatly influenced
by the poetry and was expressed primarily in poetry; according to
C. M. Bowra, “poetry has been the normal method of remembering
the past”.? The first historical dimension of man in Greek culture was
poetical.®* When historiography came into existence, it, though very

1 After the emergence of the concept of the so-called scientific historiography
Greek historiography was downgraded and regarded as “existing prior to science’
and not trustworthy due to its inconsistent presentation of the past events. Greeks
were said to be ignorant of history as a means of getting familiar with the past
through certain historical patterns and, allegedly, they did not understand the
historical process as the fundamental change and continual progress (Collingwood
(1946) 22 ff.); Driver (1967) 19-38). In other words, Greeks were thought to lack any
of historical thinking (for more details see Juchneviciene (2013) 240-241). In fact, it
is difficult to disagree that the historical consciousness, i.e. awareness of the fact that
societies and their institutions do change, emerged not in the 17th or 18th centuries,
but considerably earlier. In Herodotus” and Thucydides” works the main principles
of historical thinking were first realised. Among those principles were the interest
of cognition, perception of time changes, as well as empirical research, which
turns the empirical data of the past into significant material in the present, also,
interpretation and the right form of representation, as well as cultural orientation,
which grants people a historical identity and meaning in their lives. According to
Alexandra Lianeri, Thucydides is “a narrator of radical social change and society that he
himself experienced in his own times”( Lianeri (2011) 26). Despite the fact that the past
was sometimes imagined as the lost “golden age” (see Selincourt (1982) 25; Driver
(1967) 10), Thucydides” Archaeology clearly mirrors the perception of economic,
cultural and social advancement. See also Jaeger (1939) I, 381; Gomme (1954) 13§;
Toynbee (1964) IX-XXV, ff.; Bury (1958) 103-104; Bowra (1957) 188-190 ff.

2 See Bowra (1957) 189.

3 According to F. Hartog (Hartog (2000) 389-392), confrontation with the history,
or “the discovery of historicity” was for the first time reflected in Odyssey: Odysseus,
while listening to Demodokus song, recognises himself in history; the presence of
Odysseus himself proves that the events told about really happened, and that they
happened exactly as it is told (Od. 8. 499-531). According to Hannah Arendt, this
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popular,* had never become the central axis of Greek culture and
education:’ this position from the very beginning steadily belonged to
poetry, especially to epic and tragic poetry, and later to rhetorics. Basic
historical knowledge was usually acquired through the knowledge of
literature.

On the other hand, no member of a postmodern society could
be surprised by the statement that history first of all is a verbal
structure. It comprises of a limited amount of material selected, the
ways of its interpretation, as well as theoretical notions that explain
that material, and narrative structure which sets forth the material
as happening in the past; thus this activity is of poetic nature, which
succumbs to the author’s will of choosing a certain narrative strategy,
or to the model of interpretation.® According to J. Riisen, even though
many historians were taken aback by the nature of such thinking, it
all depends on the interpretation and the interpreter; the interpreter
makes facts historical.”

That is why Greek historiography, as the historiography of change,®
from the 5th century BCE onwards (starting with the History by
Herodotus) did not avoid to take tragedy as a model of interpretation.

scene is paradigmatic both for poetry and history-writing, as “the reconciliation
with reality, catharsis (purification), which according to Aristotle was the essence of
tragedy, and, according to Hegel, was the ultimate purpose of history, came about
through the tears of remembrance” (Arendt (1954) 45).

4 F.Jacoby, while compiling his corpus of Greek historical fragments (FGrHist),
did not expect to come across so many authors: he counted more than 800 names of
historians (Brown (1973) 1).

5 History was not an academic discipline or field of study (cf. Marrou (1956)
167, 280; Gibson (2004) 103-129). Possibly, it was paid more attention to only in the
school of Isocrates, whereas the first to include it into the study curriculum was
Plutarch.

6 White (1973) X-XL
7 Riisen (2005) 93-109.

8  Cf Momigliano (1972) 285. This concept does not mean to involve a notion of
progress.
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Primary goal of historia, as a critical research of the events and
achievements of the past and their literary presentation,’ was to reveal
truth, according to the famous principle, already acknowledged
by Thucydides and much later repeatedly formulated by Leopold
von Ranke (the historian must relate what actually happened).”
Nevertheless, any action and any event have two constituent parts,
the subjective and the objective one; according to R. Collingwood, an
action is the unity of subjective and the objective constituents. Trying
to conceive the subjective motivation historian is impelled to invoke
his imagination, to re-think the thoughts of the past."" According to
Aristotle, both historian and poet, in order to properly imitate actions
of men, has to envisage things, as if one was present at the events
himself (Poet. 1455a.25);'* they do not differ much in the ways they
implement their ideas."

Aristotle was the first to compare tragedy and history.
Historiography was regarded by him as less serious and less
philosophical genre than poetry, since "poetry tends to express
universals, and history particulars”.'* According to him, poet is the poet

9  The word totopin for the first time was used in this sense in Herodotus” History
(1, praef.)

10 Cf. Th. 1.22.3.1: ta d' €oya TtV MEaxOévtwyv &v t@ TMOoAéUw ovk €k TOD
mapatuXOvTog muvOlavouevos NEiwoa yYodgety, ovd' w¢ éuot €dokel, aAA' olg
Te aUTOC ANV KAl TAQx TV AAAwV 600V duvATOV AkQLBelx TEQL EKAOTOV
éne€eAOwv. He approached the subject in the manner quite different from that of
his predecessor, Herodotus (cf. Hdt. 4. 195: Tavta et pév €ott aAn0éwc ovk oida,
T O Aéyetal yoagpw). The famous phrase of L. von Ranke ("wie es eingentlich
gewesen”), accepted by the historians as a motto in the 19th and the early 20th cent.,
was used in the preface to his Geschichte der romanischen und germanischen Vélker von
1494 bis 1514. Leipzig-Berlin, 1824.

11 Collingwood (1946) 213-215.

12 obtw yag av évagyéotata [0] 6pwv omeQ o' avTOLS YLYVOUEVOS TOLG
MEATTOUEVOLS eDQlOKOL TO TMEETOV Kal fKlota &v AavOdvorl [To] tax bmevavtia.

13 According to Hayden White (White (1987) 25) historical narrative is "emplotted”
in various ways, using the models of epic, romance, tragedy, comedy, farce efc.
(White (1973) 5-7).

14 1451b.5: 310 KAl PLAOCOP@TEQOV KAl OTIOLDALOTEQOV TIOIN OIS loToQIAG EO0TIV:
1 HEV Y& momots paAAov tax kaBoAov, 1) d' lotogia t& kaO' ékaotov Aéyel
Malcolm Heath's translation (1996).
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as a result of creation of his plots and his imitation of a selected action.
Historian does not imitate actions: his purpose is “to describe not a
single action, but a single period of time, i. e. all events that occurred during
that period involving one or more people, each of which has an arbitrary
relation to the others” (Po. 1459a.21)."” Therefore, according to B. L.
Ullman'’s interpretation, history should not seek to arouse fear and
pity, “especially through the unexpected and through change of fortune” '°.

According to G. M. A. Grube'’, Aristotle, by accentuating that
history is a kind of factual report and expressing the demand for
factual particularity and accuracy, protests against the entrenchment
of the epideictic eloquence style in historiography.'® However, if that
is the case, it is rather odd that Aristotle’s choice for an exemplary
historian par excellence is Herodotus, who can hardly be called a
representative of rhetorical historiography; instead, his style is
notorious from the Antiquity for being strongly influenced by epic
and tragic poetry."” Nevertheless, it is obvious that Aristotle tends
to regard historiography as a mere documentary genre rather than
fiction.

Having this limited amount of information, it is hardly possible
to redevelop Aristotle’s historiographical theory. Yet, if Aristotle
considered this sort of factual report of historical events to be the
main criterion of historical works, it is likely he did not have many
supporters. As much as it is known, not one of the intellectuals of
Antiquity expressed such a view. It is not even necessary to mention
such radical figures as Philodemus (1st century BCE) who criticised
both the peripatetic literary theory (by denying the mimetic nature
of literature), and Plato (he did not agree that poetry was neither the

15 xat pn opoiag lotogialc tag ovvBéoelg elvat, &v alg avaykn ovxl Hag
noa€ews moteloOat MAwoLY AAA' £vOg xpdvov, 6oa év TovTw CLVERN Ttept éva T
MAgloVE, OV EKATTOV WG ETUXEV EXEL TTOOG RAATIAAL.

16  Ullman (1942) 25-26.
17 Grube (1968) 84.

18 B. L. Ullman also admits the possibility of the fact that Aristotle, while
discussing the difference between tragedy and history, had Isocrates in mind
(Ullman (1942) 27).

19 For more details see Fohl (1913), Chiasson (1979), Waters (1966).
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educator of society nor the teacher); the only function of literature,
according to him, was the aesthetic pleasure that it provides.?

In the other treatises on literary criticism extant today,
historiography is given the same requirements as all literary prose.
The main feature of a good historical work is a proper selection of
historical facts, being one of the aspects of 70 tpémov - the elements of
harmony and and fitness which make up a piece of literary work.?' One
of the most famous Greek literary critic after Aristotle, Dionysius of
Halicarnassus,” who also valued the 70 mpénov, * was of the opinion
that the historian should not tell everything, rather, he should think
of what should and should not be included into the narrative (Pomp.
3. 11: tiva det mapaAafelv €Ml TNV YoanV modyuata kat tiva
ntapaAtmetv). When the author of I1epi Dovc discusses the sublime
style, he means it both in poetry and prose in general (33.1), and there
is no objection for him to juxtapose Homer and Herodotus (e. g. 26.2),
Homer and Xenophon (e. g. 19.1), or Phylistus, Aristophanes and
Eurypides (e. g. 40.1). History for him is sheer literature and he does
not make any difference between the cvyypageic and nomnrai.

Nevertheless, the discourse of history vs poetry in general originated
long before Aristotle, in the works of the historians themselves. It had
a long living tradition, starting already with Thucidydes (Th. 1. 21-

20 For more details on this, see Grube (1968) 195; Kennedy (1989) 215-219.
21  Arist. Po. 1455a25; Rh. 1404b18, 1408a10; Diog. Laert. Vitae 59.2; 59.5; 3.20 etc.

22 The works of the famous critics of earlier days — Hegesius, Hermagoras and
others — are not extant.

23 mMao@v év AGYOoLS AQETOV KLQLWTATN TO mMEémov: tavtnv 6 ‘Hoodotoc dkoifol
paAAov 1) Oovkvdidng: OHOENG YOO 00TOG €V MO, KAV TAig dnunyoplog
HaAAov 1) taic duyyroeov: €uol pévtol kal 0 euitatw Kawkidip dokel T
évOvunuata avtov paAota <ppnoacal> te kat (nAwoat AnpooOévng (Pomp.
3.20); kal y&Q Tolg AAAOLS XONHAOTLY ATAOL TAQELVALL DEL TO TIREMOV, KAl el TL dAAO
£0YOV ATLXEL TOVTOL TOV HEQOVG, KAL L UT) TOL TAVTOG, TOV KQATIOTOL YE ATUXEL
(De compositione verborum, 20.3)

24 De subl. 40. 2: &AAX unv 6Tt Ye TOAAOL KAl oLYYQAPEWY KAl TTOMTWV OVK
dvteg vYnAol pvoel, pnmote d¢ Kal dueyéOelc, SUwS KOWOIS Kal dNpWdeTt
TOIC OVOUAOL KAL OVOEV ETIAXYOUEVOLS TIEQLTTOV WG TX TOAAX TLYXQWUEVOL, DL
povov toL ovvOelval kat aQUOTaL TaLvTa O OUWS OYKOV kal dkotnua Kat to
ur) tamewvol doketv eivat megleaAovto, kabameg dAAot te ToAAol kal PiAtotog,
Aplotopavng év towy, &v toig mAetotolg Evoumidng, tkavag fuitv dednAwtat.
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22) and gaining the most complete form in Polybius. It comprises
the discussion of historiography, the discourse of truth as the main
purpose of history and the highest standards of accuracy in narrating
the course of events (1) dxpifeta, Th. 1.22.1). All those principles reveal
themself in historiography, while the fiction (70 pvOwdec, Th. 1. 22.
4)* is the characteristics of poetry. This discussion reflects the search
of the identity of the genre. It was the pretensions to the supreme
truth and judgement, the concern to make the reader appreciate the
works by the historians that made this discourse a tomoc kowvog in
Greek historiography. This discourse entails an analysis of the main
principles both of the historical research and its presentation, and the
ways of cognition of history, what was later called by J. G. Droysen
Historik.*

It is generally stated that the line, drawn between poetry and
history by Aristotle, was transgressed in the school of Isocrates;
according to B. L. Ullman, "“it is clear from Isocrates’ speeches that,
if he had written history, he might have been under the influence of epic
and tragedy”.*’ Isocrates did not write history, but the most famous
disciples of his school, - Ephorus, Theopompus, Timaeus — did. Their
works in a later Greek historiographical tradition were considered
as the examples of the so called ‘tragic history’, or the tragic style
in history. The list of the so-called ‘tragic historians” has never been
closed; Plutarch includes in it Herodotus as well, as a ‘tragic historian’
par excellence.

The modern-day discussion on the tragic history is baised mainly
on the interpretation of the histories by Duris, Philarchus (his dramatic

25 Dionysius of Halicarnassus claims that Thucydides outshines Herodotus
in the strength and intensity of the narrative (Pomp. 3). Dionysius as a typical
representative of rhetorical criticism, paid attention to the use of certain stylistic
devices; as claimed by G. M. A. Grube, he did not view the work as a whole,
therefore, he was unable to rightly evaluate the dramatic nature of Thucydides’
narrative (Grube (1968) 229). On the narrative technique of Thucydides, see Rood
(2004); Hornblower (2004: Narratology and Narrative Techniques in Thucydides) 130-
166.

26 J. G. Droysen. Grundriss der Historik. Leipzig: Veit & Comp. 1868; also J. G.
Droysen. Historik. Vorlesungen iiber Enzyklopidie und Methodologie der Geschichte.
Hrsg. R. Hiibner. Miinchen-Wien, 1937.

27 Ullman (1942) 28.
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style is mostly commented upon by Polybius and Plutarch) and
Agatharchides.” Ed. Schwartz, F. Jacoby and most German scholars
associated them with Aristotelian school and made a conlusion that
they tried to apply the theory of poetry to history,” whereas B. L.
Ullman saw the origins of the so called school of tragic history in
Isocrates’ school.** In opposite, F. W. Walbank considered that such a
school did not exist and it is a definition of style.*!

Duris from Samos, Theophrastus’ disciple, who described the
events of 370-281 BC (this piece of work probably was quite popular
in Antiquity)®* applied utterly different criteria to historiography
from Aristotle, as it is visible from the remaining fragments of his
works. In one of the extant fragments (FGrHist, 2, F 1) Duris criticises
the histories by Ephorus and Theopompus. According to him, they
lack the ability to adequately portray historical events, since there is
no piunoic® in their works and they do not provide any aesthetic
pleasure:

AoDQIG HeV 00V O LAULOG €V T1) TOWTN) TV adTOL
totoouwv oVtw @noiv: "Egopog d¢ kal @eomounog
TV YeVOUEVWV TAEloTOV AmteAelpOnoav: ovte
YOO U OEWS HETEAX POV OVDEULAC OVTE OOVTS
&V TG PEATAL, AVTOL D& TOL YOAPELY HOVOV
emepeAnOnoav.

28 Jan P. Stronk even considers that a forerunner to that style, which ultimately
was defined by Duris, was Ctesias and his Persica (Stronk (2010) 42).

29 For more details see Sacks (1981) 147.
30 Ullman (1942) 27-34.

31 Walbank (1960) 216-234 and (2002) 34. Similarly Marincola (2001) 133-135;
Sacks (1981) 151-160; also see Grube (1968) 157-158; Hornblower (2004: Introduction)
44-45.

32  Cic. Att. 6. 1.18: Duris Samius, homo in historia diligens.

33 There are different opinions about the meaning of uiunoic in this context,
from the requirement of factual accuracy to "vivid and emotional representation of
events" or "the portrait" (see Walbank (2002) 35; Sacks (1981) 151-153; Stronk (2010)
42-43).
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It is also known that Duris took interest not only in historiography,
but in the problems of tragedy writing as well.”* Plutarch, who
indicated Duris as one of his sources* refers to his style in tragedy
terms:

AovQIG d' O LAH1og ToUTOoLS EmITEAYWOEL, TIOAAT)V
wHOTNTA TV ABnvaiwv kat Tov ITepkAéovg
KATyoewv, v ovte @ovkvdidng totognkev ovT'
"Eqogoc oUT' AQLOTOTEANG * AAA' 00" aANOeveLy
£01KEV, WG AQA TOVG TOUEAQXOVGS Kal TOUG EMIBATAG
TV Zapiwv elg v MAnolwv dyopav katayaywv
Kat oaviot mpoodnoag @' NUépag déka Kakws

Non daxkepuévoug mpooétaev dveAety, EVAOLC Tag
KEPAAXG OLYKOPaVTAS, elta MEOPAAELY AkdeLTA
TX CWHATA. AODQLS PEV 0DV 0VD' GOV UNdEV AVTQ
TEOOEOTLY (DLOV TTAOO0G elwBWS KQATELY TNV dU)yNnoLV
Emi ¢ aAnOetag, HaAAov Eoucev évtavba detvwoat
TAG TG TTATELOOG TLUPOEAS ETTL DLABOAT) TV
AOnvaiwv (Plu. Per. 28).

Perhaps Duris indeed stood out in the general epideictic
historiography context and took many things over from drama. It is
possible that he liked to introduce his characters into the narrative in
the dramatic way, as the heroes of tragedy enter the scene, and applied
certain scenographic details (it is implicit in the detailed descriptions
of their clothing).** However, it is hardly possible to make such

34 Heis considered to be the author of the non-extant works ITegt toarywdiag and
ITeot Evoumtidov kat LogorAéovg.

35 Alcibiades, 32; Lysander, 18; Eumenes, 1; Agesilaus, 8; Alexander, 15; 46; Phocion, 4;
17; Demosthenes, 19; etc.

36 FGrHist Fr 14(31)(=Athen. XII 50 p.535 E-536A): Aovoic d' €v 1) devtéoq Kal
eikoot) twv Totogiwv Iavoaviag pév (pnotv) 6 T@wv Lragtatwv PactAele,
kataBéuevog tov matoov teifwva, v Ilegowknyv évedveto otoAnv. O d¢
YuceAlag tO0avvog Aoviolog EvoTtida kal XQUOOLV OTEQPAVOV €Tl TEQOVT)
peteAdpPave Toayov. AAEEavdoog O, wg T Aciac éxvpievoe, TTegouailg
éxonto otoAais. Anuntotog d¢ mavtac VTeQéPaile. THv pev yao vmddeowy, fjv
eixe, kKateokevalev €k MOAAOD dATAVIUATOC TV YXQ KATX UEV TO OXNUA TG
éoyaoiac oxedov eupatng, miAnua AapBavov e ToAVTEAEOTATNG TOEPLOAS
TOUTW O XQLOOV MOAATV EVU@aLVov MoKl OTtiow Kat EumooaBev éviévteg ot
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assumptions as J. B. Bury does, about the insistent recommendations
for other historians to portray the characters” clothing according to
the time and circumstances.’’

In the historiographical criticism of the Hellenistic age, the
comparison between history and tragedy was Tomoc kotvoc. The first
one of the surviving authors to consider the relation between tragedy
and history in a more detailed approach, after Aristotle, is Polybius, a
representative of pragmatic historiography** and Thucydides’ school.
His account of the historia genre does not resemble that of Aristotle’s;
in fact, it expresses an absolutely opposing view. According to
Polybius, only historiography is capable of mirroring the life’s truth
and collective past, whereas tragedy is a mere deceit and a way to
confuse the reader by appealing primarily to his feelings; in this
respect tragedy appeals to the lowest passions and has a negative
impact on character. The stoics (Polybius was one of them) were
more favourable towards tragedy than any other philosophical
school. According to them, the fear induced by tragedy (éxmtAeéic or
katandeic, cf. Ps-Long. De subl. 1. 4), on condition that it is used
rightly and helps to put the audience in the right mood, i.e. contributes
to its education, it can be referred to as conaBeta, and not naboc.*
However, to Polybius, tragedy means a deceit, which, as a matter of
fact, is the greatest threat posed by poetry. He draws contrast between
tragedy and history. In his opinion, the study of history is the source
for a right and decent life (dAnOwvoc fioc). Polybius was the first one,

Tsx\fnm ALde XAocp.vE)ag avToL f]oav OQ(pVLVOV exovcrm TO PEYYO0S TG X0AGS, TO
0¢ v O TOAOG evv(pav*to XQUO’OU§ (XO'TSQO(C £xwv Kat T ddeka Lwdia. Mitoa
d& xpvodmaoTog 1y, f} kavoiov a/\onyq ovoav £0@Qryyev, ETLTO VWTOV (pagovoa
T TeAsvtala KaTa[SAn Hata v v(pacrpam)v l"wopsvwv 0¢ twv Anuntoiwv
AOnvnotv, £yd@eTo €7l TOL TEOUKMNVIOL E7TL TG OlKOVLEVTG OXOVEVOG.

37 Bury (1958) 172.

38 It was Polybius who gave the name to the stylistic trend of historiography,
which is called pragmatic historiography (moaypatwkn iotopia) and was
initiated by Thucydides. Polybius very often applies this notion to his own work:
1 moaypatikt) iotopia (1.35), moayuatikog tomog, 1 moaypateio (1.1). And
namely from his History the notion toaryuxr) iotogiot arose (Sacks (1981) 145).

39 Lacy (1948) 241-271.
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after Thucydides,” to talk about the lessons that history teaches:
the experience gained from reading the ‘“pragmatic’ history is the
best way to prepare oneself for real (i. e. political) life, because only
pragmatic history without prejudice endows its students with the
true ability to make the more right decision, whatever the situation
is (1. 35, 9-10).*" Polybius acknowledges that literature (including the
historical writings), like other works of art, not only guides towards a
decent life, but also harms. The paradigmatic function (xawpic pAapnC)
can be most suitably fulfilled only by pragmatic historiography,
1 mpayuatikn iotopia. Epideictic historiography, i.e. dramatized
historical text, does not meet the requirements stated by Polybius. As
a result, it is held valueless** (if there is no bad will detected) and,
moreover, harmful (if the historian is using the style of tragedy on
purpose).” Polybius thinks that histories by Philinus and Fabius are
valueless, however, he regards their authors as decent people, based
on their lives and moral principles (1. 14. 2: otoxalouevoc éx tov fiov
Kal TN¢ aipéoewe avtwv) and tries to justify their bias by claiming
that their works were written with great knowledge (¢umeipotata),
whereas the inaccuracies (¢yevo0at) occurred due to their honest
sympathies towards a certain side, and not due to any bad will.
Polybius likens their sympathies to lovers” feelings (memovOévar Tt
niapantAAnoiov toic épwot).* Most of his criticism is directed against

40 In 1. 22. 4, Thucydides describes his work as a political practice manual; due
to this reason, it will never lose its value (ktnpa eic aet). Polybius, too, regards the
political experience and wisdom to be the highest form of wisdom.

41 €€ wv ovvdoVTL kKaAAloTnVy mtadelov NynNTéov TEOS AANOLVOV Biov TV &k
NG TEAYUATIKNG LOTOQIAG TEQLYLVOUEVNV EUTEQIAXV: HOVI] Y&Q altn) XWOIC
BAG&PNC (€Tl) MAVTOS KALQOL KAl MEQLOTATEWS KOLTAG AANOIVOLE AmoteAel TOD
peAtiovog (cf. 1. 1; 3. 32; 5. 75 etc.).

42 1. 14. 6-7: womep yao Cov TV dhewv dpaigedelowv dxoetovtat to 6Aov,
oUtwe €& lotoplag avawgebelong g aAnbelag 0 KaTaAetmdpevoy avTNG
AvwpeAES yiveTaL dujynua.

43 12. 7. 1: 'Ot moAA& LOTOQei lpwéﬁ o Ttp(xtog, Kal dOKel TO 7'(0(@0(7'(0(\/ ovK
m‘(et@og v ovbsvog TV TOUTWY, VIO d¢ TG (pLonsucuxg emcmomvpsvog,
Otav amaé 1 éyew N tovvavtiov éykwpalety Tiva meodntal, mavTwv
EmAdavOavetat kat MoAD Tt TOL KaO1KOVTOC MaQEKPALVEL

44 1. 14. 1-3: OvX flTTOV ¢ TV TEOENUEVWY TAQWELVONV Emotioat ToVTw
T TOAEHW Kal dx TO TOUG EUTEQOTATA DOKOLVTAC YOAPELY VTIEQ aUTOD,
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Phylarchus and Timaeus (nearly all surviving book 12). Phylarchus,
Aratus’ contemporary and political enemy, who, as claimed by
Polybius, is thought by some to be a trustworthy historian,* is rather
harshly criticised for telling lies on purpose.” In Polybius” words,
Phylarchus liked to adorn his historical narrative with pathetic and
tackily dramatic scenes.*’” By describing in detail the sufferings of the
citizens of Mantinea, he aimed at providing visual effects to his story,
to place them in front of the eyes of the reader and to portray it like
a tragedy played on stage. This type of narrative Polybius calls a lie,
T0 Yevdog (2. 56. 2). Tragedy, according to him, is uncomaptible with
history. For tragedy invokes the feelings of pity (2. 56.7: ¢ic &éAeov
éxkadetoOar Ttovc dvaywwokovtac) and fear in the audience by
showing torment and grief (2. 56. 8: mpo 0pOaAuwy Ti0évar ta dewva),
and encourages empathy in people (2. 56. 7: cvunaOeic motetv Toic
Aeyouévorc). It turns the reader into the viewer.* For a historian, on

DAivov kal PABLov, pn dedvtwe fULy dnnyyeAkévar v aAnOeiav. Eékovtag pev
o0V €evodat Ttovg dvdeag ovy VTOAAUPAVW, oToXAlOpEVOS €K TOD BlOL KAl TG
alRéoews ALT@V DOKOVTL D€ oL TTETMOVOEVAL TL TAQATIAN OOV TOLS €QWOL. DX YXQ
Vv aipeowv kat v OANV edvolav A ivew pev dvta dokovotv ot Kapxndoviot
nemoaxOat oovitws, KaAws, avdowdwe, ot d¢ Pwuaiot tavavtia, Pafic d&
TOOUTAALY TOVTWV.

45 2. 56. 1-2: 'Emtel ¢ TV KAt TOLG AUTOUEC KAQOUS AQATw yay@a(péfcwv
7'(04@ SVLOLg anoéoxﬂg aELova @vAanog, &v 7'(0/\/\OLg AVTIOOEWV KAl TAvavTix
Yoapwv avT, ngmpov av ein, uaAdov d' avaymmovnpw AQ(XT(,O TIO0T)OM psvomg
KATaKoAOLOELY niepl Twv KAeopevikwv, ur maQaAlmely dOKEMTOV TOUTO TO
H€QOG, Tvax pT) TO PebdOC €V TOIC VY YQAUUATLY LOODVVAHOUY ATIOAEITIWIEY TIOOG
Vv aAnOexv.

46 Most scholars detect some personal motives behind Polybius” criticism, -
political bias, social prejudice, a liking for rhetorical display or even personal dislike
and jealousy; he developed no clear criteria to distinguish between “truth” and
“lies”. According to Christopher A. Baron, his polemistic fervour is aimed to elevate
his own status as the authoritative historian (Baron (2013) 59).

47  Plb. 2.56.7-8: omovdalwv d' eig éAeov EékkaAeloOatl TOUG AVAYIVAOOKOVTAG
Kat ovunaOels moLetv Tolg Aeyopévolg, sioé(ysl TEQLMTAOKAG vaxu«bv Kat kopag
6L&QQL}.lpéV0(§ Kai p(xorwv aKﬁO/\(xg, TEOG d¢& TOUTOLG baKQva Kat Banovg avéQwv
Kol vaxucwv avapté T&KVOLC Kai yovevcn yn@mong anm/opsvwv TIOLEL D& TOVTO
Q' GANV TNV loToRlAY, TEWRWUEVOS (€V) EKAOTOLS Ael TOO OPOAAp@V TIOévart T
deva.

48 Cf. Arist. Po. 1452a: [...] o0 pévov tedeiag éoti med&ewe 1 piunols dAAx kal
PoPeov kat eAgetvav [...]; 1455a: Aet d¢ tovg HvBovg cuvioTavat kat T AéEel
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the other hand, this sort of approach should be alien; moreover, the
attempt to appeal to one’s feelings should not be becoming in men — it
is undignified and feminine. Polybius accounts for it rather strictly:
TO UEV 0DV AYEVVEC Kal YuVaIk@OES TNG aipéoewe avTov Ttapeiobw,
T0 6¢& NG lotoplac oikeov dua kai xpnoiuov &etaléobw (2. 56.
9-10). According to Polybius, the objectives of history and tragedy are
totally different (2. 56. 11: 0 yap téAoc ioTopiac xal Tpaywdiag ov
Tavtov, dAda tovvavtiov.). It is imperative for a historian to stick to
the actual facts and the flow of events, however ordinary they may
seem, and through his proper account of the deeds done and the
words said to educate and teach intellectual readers. Whereas the
goal of tragedy poets is to deceive the viewer by creating the illusion
of reality, to force into believing their made up tales, as if they were
real events. Thus, historians, who “xaOdamep ol Tpaywdioypagor’
strive to overwhelm the reader by intimidating them (¢mumAnTrew;
2. 56. 10) employ deception. They narrate the story in great detail,
adding some elements from their imagination, as if they are seeing,
or have seen, everything with their own eyes (2. 56.10). Polybius is in
favour of the idea of occasionally appealing to the reader’s feelings,
however, it should be done without changing the true course of events
(2. 56. 11: twv 6¢ mpaxOéviwv kal pnoévtwy kat’ aAnbeiav® adtwv
uvnuovevew), and its purpose should be to put the readers into a
certain mood and to benefit them. Meanwhile, Phylarchus employs
a different approach: he excessively laments over the sufferings of
the citizens of Mantinea (Polybius indirectly agrees that the situation
in Mantinea was tragic), yet, he chooses not to say anything about
the nobility of the Megalopolitans. So, it is obvious to Polybius that
Phylarchus, talking solely about criminal acts and not presenting any
antithetic act of nobility and honour, shows how unprofessional he
is; he is not aware of the true purpose of literature — its educational

ovvamegyaleoOat 6Tt HAALoTA TR0 OUHATWY TIOEpevov [...].

49 Theword aArn0ciais one of Polybius’ most commonly used abstracts (86 times);
the objectivity of the narrative he calls adnOwvoldoyia (12. 26. 1); see Mauersberger
(1956) s. v.
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function.” The portrayal of the injustice and crimes should not be
considered a historiographical norm. It has a negative impact on the
ethical motivation of the reader and does not help educate virtuous
citizens. A historian should avoid any relation with the genre of
tragedy, since it is via dramatic effects that lies slip into history, and
it contradicts the nature of history (3. 47. 6-7).”' Historians of such
like, who are lost in their own tales are forced to employ unxavn
(sc. Tpayikn) and introduce gods and heroes into the pragmatic
historiography so that they would be able to somehow finish their
narrative.* This kind of history has no value whatsoever, because it is
based on lies and assumptions that do not correspond to the reality.

According to Polybius, the traits of quackery and pretension that
feature the epideictic historiography are the symptoms of the illness
prevalent in the literature and general culture of those days, when
authors knowingly reject the historical truth that renders a historical
narrative immortal. Instead, they choose an easier and a more
popular way of trying to outshine one another with meaningless chat
and unlimited imagination: 70 6¢ mpoc dAaCoveiav kal pavtaciay
énavovpevov kal CnAovuevov, wc uéya 1t kat Oavuaotov, 0 xal Ty

50 2. 61. 1-4: Xwolc te TOVTOWV TAC HEV Mavtivéwv MUV OUUPOQAS UET
avénoews kat dwbéoews eEnynoato, dAov 6Tt kaBnkewv VmoAappavwv
TOIS OVYYQAPEDOL TAG TAQAVOHOUG TV TRAEEwV EmionuaivecOal, tng &
MeyaAoToAITOV YeEvVALOTNTOG, 1) TEQL TOUG AUTOVS €XONOAVTO KALQOVS, 0VdE
KQATAX TOOOV E€MOoujoato pUVIUNY, OOTEQ TO0 Tas apagtiac ééxpldueiobal twv
mEAEAVTWV OlKkKelOTEQOV VTAQXOV TNG (0TOQIAG TOL T KaAX kal dikalx T@v
goywv EmonpaivecBat, 1) TOUG EVILYXAVOVTAG TOLS UTORVIUACLY T)TTOV
Tt drogBovpévoug MO TV omovdaiwv kal (NAwtwv €ywv NmeQ VIO TWV
TAQAVOHWYV KAl PEVKTWV TOAEEWV.

51 "Eviol d¢ TV yeyoa@otwv meQl e UmeQBoAng Tavtng (sc. the march of
Hannibal’s army through Alps), fovAduevol Tovg dvayvwokovtag EkmARTTeLy
T1) TEQL TV TQOENUEVWY TOTIWwV mapadofoAoyia, AavOdvovoy éumintovteg
€ig dvo T Mdong totoplag dAAOTOLWTATA" KAl YXQ PeLDOAOYEWY KAl UAXOPEVA
Yoapewv adtolg avaykalovtoat.

52 3. 48. 8-9: Ayvoouvteg EKAOTa TV EIQNUEVWV TOW TVA PACLY ETUPAVEVTOL
OLVLTIODELE AL TAS OO0V AVTOIC. € WV EIKOTWS EUTITMTOVOLY EIC TO MAQATIAN OOV
TOIC TOAYWOLOYQAPOLS. KAl YAQ €KEIVOLS TATIV Al KATAOTQOPAL TV dQAUATWY
moocdéovtal Beov Kal pUnxavns dx 1O Tac mEwtac VToBEoelc Pevdels Kal
TAQAAGYOVS AAUPAVELY, TOVG TE TUYYQAPEAS AVAYKT TO TAQATIANOLOV TTAOXELV
Kat motelv owdg te kat 0eole Empatvopévoug, ETedaV Tag apxas antbdvoug
Kat Pevdeic DooTHoWVTAL
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Kataokevny €xel padteotépay kal Ty evOOKNOLY 0ALyodeeoTépay
(16. 20. 3). The greatest shame for historians is the ignorance of both
how to write history and of the historical truth, because it is that, what
makes up 70 kaAov in historiography.”

By showing how to write history, Polybius in fact showed how
not to write history, deliberately using as an example the works by
the historians against whom he may have had a personal dislike (his
criticizm is based mostly upon style of their narrative, that is likened
to the style of tragedy and therefore their histories are regarded as
sheer lies) and expiating the same faults in the works by the historians
he was favourable to.

Plutarch, to whom Polybius was the source for his pior*, also
associates lies in history with tragedy and unyxavn tpayixn.” The
deception, characteristic of tragedy, is discussed in essay Quomodo
adolescens poetas audire debeat. The falsehood is primarily associated
with the goal to firstly appeal to the viewer’s feelings (17 A: mAdoua
neog Noovnv 1) ékmAnéw). In his Lives Plutarch usually relates
fiction and made up events with theatricality.’® In Theseus, he clearly
separates the history from the events displayed in the oral tradition,
that belonged more to the sphere of tragedy and myths rather than
history (Thes. 1.3-4: kaAwc eixev eimety Ta O eméxeva Tepatwodn Kal
Tpayika, mointal kal pvOoypdgot véuovtal, kKal ovkéT’ Exel TioTLY
006¢ oapnvelav). Having no alternative sources, Plutarch intents to

53 16. 20. 2-5: Tavta d¢ pot dokel, kal kaboAov T TolALTA TV AAOYNUATWY,
710)\)\1]\/ ETUPEQELY. aiaxl')\/nv TOIG OLYYQAPEVOL. dIO del pw\ww& pev meacbal
vty KQAUTELY TWV TG LOTOqug HEQWV KAAOV YAQ® €LDE U] TOUTO DUVATOV, TV
avameOTava KL TV HeYioTwV év avt) mAeiomy noteioBat meovoay. Tavta
HEV ovv meonxOnv elmely, Bewowv VOV, kabdmep kat &Ml TWV AAAWV TEXVOV
Kat ETuTNdeVHATOY, TO HEV AANOIVOV KAl TEOS TV XQelav AviKov €V ékATTOLS
Emoeovopévoy, TO d¢ TEOS dAalovelav kal @avtaciav EmMavovpevov Katl
(nAovpevov, wg péya Tt katl OaVHACLOV, O KAl TV KATAOKEVT)V EXEL OADIETTEQAY
KAt TV e0OOKNOLV OALyodeeaTéQay, KAOATEQ Al AoLTtal TV YoaP@V.

54  Errington (1969) 228, 236.
55 De malignitate Herodoti 39. 870 C
56 Lacy (1948) 160.
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rely on the least dramatized stories (twv fjktota Tpayikwc eipnoOat).”’
The story about Minotaur is also believed to be tpayixwtatoc (Thes.
15. 6; 16. 7). Plutarch harshly criticises the historians who employ
unxavn tpayrkn which distorts the historical truth; one of the objects
of Plutarch’s criticism is Phylarchus, who had also been reprehended
a number of times by Polybius. Plutarch hits out at the dramatizing
the narrative and depicting historical events too visually, as if they
were taking place on stage: & e @VAapyoc, womep &v Tpaywdia
T1) lotopia povovov unxavny dpac kal mpoayaywv NeokAéa Tiva
Kkat AnuomoAw, vieic OculotokAéovs, dywva fovAetal kivelw Kal
niaBoc, [0] 006" dv 0 tvxwv dyvonoetev 0tL mémAaotal (Them. 32.
4-5). According to Plutarch, Theopompus wrote in a similar manner
(ypager xal tpaywdet): he presented the Athenians’ behaviour after
the lost battle of Chaeronea as shameful, whereas the truth is different
(Dem. 21. 2).® Ctesias is also claimed to often distort the truth in his
Lydiaca by employing the style of drama and made up events (Art.
6. 9).” The notion of ‘tragic’ in Moralia is even used to describe the
views that are deemed wrong and that are criticised by philosophical
schools®. But the most critical attitude ever was by him expressed
against Herodotus as a writer of ‘tragic history’, for whom he had a
strong personal dislike.

Plutarch, however, who criticises the main method of tragedians
— the aim to affect the viewer’s feelings as hastily as Polybius, even
more readily than Polybius uses the same criticised method in his
own works.®" Plutarch goes back to the classical principle of the

57  Thes. 2.2 — 2. 3: kAl HETA TOL dLVATOL TO EVVETOV EXOVTEC" MOAEWV D€ TV
ETUPAVETTATWV O HEV EkTioe TV Pwpny, 0 d¢ ovvkioe tag AOrvac: agmoyn
0¢ YLVAKWV EKATEQW TEOCEOTLV' OVDETEQOG D& dLOTLXIAV TIEQL T OIKELX KAl
VEUEOLV EYYEVI] DLEPUYEV, AAAX Kal TEAELTWVTES AUPOTEQOL AéyovTal Toig
£0VTV TIEOOKQOLO AL TTOALTALS, €l TL TWV KIOTA TOAYIKQWGS elpnoOat dokovvTwy
O@eAdc €oTL TEOG AANOeLav.

58 0L Tamev@s 00D AYEVVQS PEQWYV TO CULPBEPNKAS, WG YOAPEL KAl TOAywEL
®comoumnog (FGrHist 115 F 329).

59 ola mdoyxet MOAAAKIG O Adyoc adTOD, TEOC TO HLOWDES Kal dQAUATIKOV
&KToeTOUEVOC TNG dANOeiag.

60 Lacy (1948) 161.
61 Stadter (1965) 217.
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visualisation of the narrative and as an example of imitation to
historians suggests pictorial display of feelings and characters instead
of a scenic view, and especially praises Thucydides, for the application
of this principle:*

TV LOTOQIKWV KQATIOTOG O TNV dU)yNoLV WOTEQ
yoagnv mabeot Kat TEOTWTOLS eDWAOTOMTAG.

0 Youv ®ovkvdidng del T Adyw TEOS TAVTNV
apAAQTaL TV Evdpyelay, olov Oeatnv Tomoat
TOV AKQOATIV KAL T YIVOHEVA TLEQL TOVG

00WVTAG EKTTANKTIKA KAl TAQAKTIKAX 01 TOlg
avayvwokovoty evegydoaoOat Atxvevouevog (De
gloria Atheniensium 347A).

Although in painting, like in lyrical poetry, Plutarch also sees
deception,® he tends to tolerate it, since he does not detect a deliberate
aim or any bad will of the author to overwhelm or frighten the
audience. Tragedy, according to Plutarch, is born out of irrationality,
or madness (uavia) and anger (0pyn).* So Plutarch’s view on tragedy
is more comparable to Plato’s ethical evaluation rather than Aristotle’s
view. That is why he often deems lyric poems which glorify historical

62 In Antiquity, poetic works were perceived as one of the forms for visualising
reality (Kennedy (1989: Introduction) XIII). It reflects the visual perception of the
world prevalent in Greek culture (Jaeger (1939) XXI-XXII). The comparison of poetry
with painting in Antiquity is rather frequent: Simonides has described painting as
silent poetry (this thought is attributed to him by Plutarch, De Gloria Atheniensium
346F5: TIANV 0 Zipawvidng v pév Lwyoapiov moinov olwnwoay mTQooayoQeveL,
v d¢ moinow Lwyoagiav AaAovoav. Aristotle claimed that tragedy is slightly
similar to painting, since the artistic basis, ‘the soul’, of the two, is a fable (Po. 1450a-
b); Plutarch reiterates Simonides’ idea that poetry is eloquent painting (Aud. poet.
18A: Lwyoaplav pév elvat pOeyyouévny v moinowy, monow d¢ orywoav Ty
Cwyoapiav). Romans thought similarly, too - for instance, the author of Rhetorica ad
Herennium (4. 39: poema loquens pictura), Horace, who uttered the famous ut pictura
poesis (A. P.361). This tradition survived till the 18th century (cf. Diderot (1759) 201-
203).

63 Aud. poet. 16 B-C: cdomteQ €V YOAQPALS KIVITUKWTEQOV E0TL XQOWHA YQOUNG
dLx o AvdoeikeAov kal drtatnAdv, o0Ttws év mompaot peptypévov mboavotntt
PeDdOG EKMANTTEL KAl AyaTaTat LAAAOV TG &pUVOOL kAl ATTAROTOVL TteQL HETQOV
kol Aé&wv kataokevng; Aud. poet. 15C: 10 dmatnAOV avThC (Sc. TNG TTOMTIKTG).

64 De cohibenda ira 462 B: kal v paviav avt)v kad' avtnv 11 Avtikvoa
Oepamevel, pixOetoa d' QYT TOAYWdIAG TOLeL Kol pvoug.



Comparing history and tragedy: the case of Polybius and Plutarch 89

events more trustworthy than historical accounts written in a pathetic
style of tragedy.®

In Plutarch’s times historiography was one of the most popular
genres; Herodotus and Thucydides, even Ephorus® and Theopompus
were among most popular authors. Historical works and names
of historians, largely quoted by Plutarch, prove the statement
that historiography was thought by him to be a necessary part of
eyxvrAiog maideia. Yet, at the same time, he could see great harm
in it. An ill-willed historian, who merely pretended to be objective,
and who mastered the art of words, could intend to conceal the lies
and libel by using stylistic devices.®” Excessive use of stylistic devices
is associated with deception, whereas a simple and clear (d@peAnc)
speech means a straightforward and honest way.® In De Gloria
Atheniensium Plutarch claims that actions speak louder than words,
for if there were no people in history, there would not be any historian
who describe the events (1. 345 C: dv yap davéAnc tovc mpattovtac,
ovx é&Eetc tovg ypapovtac). In Quomodo adolescens poetas audire
debeat the content is proclaimed to be more important than form (15
C - 17 A).® Plutarch considers Herodotus an ill-willed historian of
such like. Plutarch does not even try to conceal his personal dislike
against Herodotus. According to Plutarch, Herodotus has slandered
all Greeks but especially the Boeotians and favoured the barbarians,

65 For instance, he regards the poems of Simonides, Pindar and other poets as
more reliable historical sources than Herodotus” History: De malign. 867 C; 868 A;
869 C; 870 E, F; 871 A; 872 E; 873 B, C.

66 Incidentally, Ephorus, unlike Theopompus, is regarded to be a trustworthy
historian by Plutarch.

67 De malign. 855 A 1-4: év Adyw x&otwv €XOVTL Kal dOVapLY TooavTnV Eyyévntal
TAag T dAAag atomiag kat o 00¢ ATOKQUMTELY TOL OUYYQAPEWS.

68 The word d@eArc is often used together with evxoldoc by Plutarch (Lyc. 21.
1; Cat. Maj. 6. 4); Plutarch considers these qualities to be the opposition of ill-will
(kaxov nBog, karorjOceia). See Lachenaud (1981) 237-238.

69 E.g.15F 1-5: und' rjpeic ovv TNV Mo Tk Vv 1)HeQida Twv Movowy EKKOTTWHEY
und' dpaviCwpev, dAA" 6mov pév V@' 1M)dOVNG AKEATOL TEOS dOEAV avOAdWS
Boaovvépevov éEvPpilel kat VAopavel TO HLOWdEC avTNS kai Oeatoukodv,
EmAauPavopevol kKoAoVweV kal méECwpev: 6mov d' AmTetal Ttvog Hovong Tn
XAQLTL KAt TO YAUKU TOD AOYOL Kol &ywyov oUK AKAQTIOV €0TLV OVOE KEVOV,
Evtavfa pLloco@iloy el0AYWEV KAl KATOULYVOWUEV.



90 Nijole Juchneviciene

therefore Herodotus’ History is all a malign lie and slander. Plutarch
confirms his arguments by comparing Herodotus’ History to tragedy
and making it a “tragic history’. In De Herodoti malignitate Plutarch sees
Herodotus’ work as a classic example of ill-will and is truly angered by
the fact that Herodotus, in order to seem honest and frank, imitates a
simple and coherent style, this being a deliberate trick used to deceive
the reader.” Nevertheless, Herodotus’ History, written in a simple
and coherent style is called a tragic history (uvOwodec, Ocatpikov). As
Plutarch claims, Herodotus” made up stories outshine those created
by tragic poets (De malign. 870 C 5: ti yap &det peidecOar unxavne
Tpayikns, &v maoct Tolc dAAolc Dmepmaiovia TOoUG TPaywdovg
aAaCoveia). Although the style of his narrative is pleasant, charming,
mature and masterly, one should beware of his evil temper like of a
scorpion hiding among the rose petals.”

Plutarch, like Polybius, demands truth in histories from historians,
however, he, too, does not have the criteria for the historical truth.
Plutarch claims that if there are several versions of a historical event
and it is impossible to find out the true facts, the historian should
not just state the facts about this kind of situation, but must choose
the most favourable version™ and proclaim it as a historical truth.
Historical truth cannot be adequately represented by a vast collection
of historical facts. Naked facts should not be the aim of a historian.
They are useless unless there is a moral implication:” they do not
educate the dpetn of the audience, nor do they propagate justice,
kindness and patriotic feelings, i.e. they do not represent the moral
truth. Plutarch started working with historical material in his
biographies in order to show rnfoc xai tponoc (Nic. 1) of glorious

70 De malign. 854 E 1: [ToAAoUg pév, @ AAEEavdpe, Tob Hpoddtov kal 1) AéEig
WG APEANC Kl dlXax TTOVOL KAl 0AdIWS EMITEEXOVOR TOLG TIRAYUATLY EENTIATNKE"
mAeloveg D¢ TovTo MEOG TO 100G AVTOL TTeMOVOATLV.

71 The text originally says ‘blister-beetle” (874 B 10): &AA' comep év QddOLG del
KkavOapida puAGTTETOaL TV PAacenuiay adTov Katl kakoAoyiav.

72 De malign. 855 F 1-5: 0 ' iotoplarv Yodpwv & pLéV oidev aAnOn Aéywv dikatdg
€0, TV 0" AdNAwV T BeAtiova doketv AANOwc AéyeoBat paAdov 1) T xelgova.
73 In the preface to the Life of Nicias Plutarch states that he took to writing

biographies not for the reason of collecting useless historical facts, o0 v dxonotov
aBpotlwv totoplav (Nic. 1).
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politicians, to demonstrate how they came to be, who they were; he
did this with the purpose to disclose the moral truth. On the other
hand, in order to illustrate the moral truth, in Moralia, he refers to
historical examples.” To Plutarch, history is an inexhaustible source
of moral paradigms. Thus, often, poetical glorification of a deed has a
more powerful impact on disclosing the moment of a historical truth,
rather than a tight style of a historical document, and this function is
best carried out by lyrical poetry. Tragedy, on the contrary, should
be “controlled’, since the education of a decent person is based on the
stimulation and development of the rudiment of love (Sol. 7.3: 7t T7¢
Yovxne ayanntixov), kindness and beauty. This kind of perception is
best shaped by positive historical examples:

Just as colour is the proper object of the eye, and the brightness
and charm of colour rekindles and feeds the sense of sight, so we
should steer our rational faculty towards the contemplation of
things which it finds pleasing and which therefore encourage it
to aspire to its proper good. These are to be found among deeds
motivated by virtue, which imbue those who investigate them
with a kind of admiration and a desire that stimulates one to
emulation.”

By claiming that, on one hand, xaAov tivoc kdyaBov mapatenpic
(De malign. 855 D 9), and, on the other hand, the meticulous recording
of drawbacks and errors (De malign. 855 C 1: 61w kakov mpoceotiv
dAAwc T 8" loTopia un mpooniov) is an evil flaw in history (De malign.
856 B 1: 6éxetar ... dujynoic iotopikn kakonOewav), Plutarch seconds
Polybius’ thoughts.

In his theoretical contemplations Plutarch sometimes expresses
his thoughts more harshly than Plato (cf. Pl. R. 401b-d) and is more

74  De garulitate 505A-511E; De fraterno amore 488 D - 489 F; Amatorius 768 B-D; 770
D - 771 C; De malignitate Herodoti 855 A 1; 856 A-B; 856 F — 857 A etc.

75 @g yaQ o@BaAuq xooa mEAC@oQog, NG TO AavONEOV Aua Kal TEQMVOV
avalwmuel kat teépet v Oy, oUtw TNV ddvolay €ndyewy det Beapaowy &
T Xalpewv TEOG TO olkelov avTV dyabov ékkaAel. tavta d' 0Ty €v Tolg ATt
a&petng £gyolg, & kal CNAGV Tiva kal mooOvuiay dywyov eig POty €UmoLeL TOlG
lotognjoacv (Per. 1. 3-4). Translation by Robin Waterfield (2008).
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utilitarian than Romans, whereas in his works, he does not always
rely on his own theory. The lives of politicians, told by him, remind
of true tragedies.” Plutarch sees the idolized past in a nostalgic view
and primarily appeals to the reader’s emotions. Therefore, he often
employs the much criticised unxavn tpayixn. In The Life of Themistocles
he chooses the more dramatic version of Themistocles” death (Them.
31) and rejects the version told by Thucydides (Th. 1. 138. 4), whom
Plutarch looked up to the most in the context of history.” It is exactly
Thucydides against whom Plutarch tries to compete, not so much as
a writer, but as a historian, by presenting more comprehensive and
more reliable historical material.” Although Thucydides is familiar
with the more dramatic version of Themistocles” death (professedly
he poisoned himself because he did not want to keep his promise to
the king and lead the Persian army into the war against Greece), he
claims that the reason of Themistocles” death was an illness. Whereas
Plutarch portrays Themistocles as a real hero of a tragedy, who,
during the crucial moment, chose to forget his personal grievances
and sacrificed his life for his homeland.

The discourse on the history vs tragedy is central in a critical essay
by Lucian, Quomodo historia conscribenda sit, which was written, as it
is supposed, as a result of the abundance of histories that appeared
after the Armenian war in the year 165.” In part one (1-27) the biggest
drawbacks of these stories — the love for tragedy and pathetics —
that are condensed in a grotesque, are laughed at by comparing the
admiration for tragedy to fever: all the citizens of Abdera had that
fever after they saw the tragedy by Archelaus, Andromeda (1).*° A great

76  For their analysis, see: Lacy (1951) 168-171; Tracy (1941) 213-221.
77 Rood (2004) 3-5.
78 For instance, Nic. 1. 1; 1. 5 (see Rood (2004) 3).

79 G. M. A. Grube thinks that way (Grube (1968) 336). However, it has not been
stated for sure whether the names of the historians mentioned and the citations
used are fictitious or real.

80 1.1-10: Apdnottaic paot Avotpdxov 1N BaciAevovtog éumneoely Tt voonua,
@ kaAe DIAwV, TOLODTO" TURETTELV LEV YAQ T TTOWTA TIOVONUEL ATIAVTAG ATIO THG
TEWTNG eVOVS EQOWHEVWS KAl AITIAXQEL TQ) TTVRET, TEQL DE TNV EBDOUNV TOIS HEV
alpa TOAD €K OLV@V QUEV, Tolg O WG EmLyevopeVog, TOALS Kat 00tog, EAvaev
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number of historians who described the Armenian war are likened to
Abderites, who excessively ‘recite Andromeda’ (2). In part two (27-63)
the criteria of historiographical works (kavwv) are discussed, so that
historians could apply the rules and tell the stories in the right way, in
case another war breaks out in the future.?! So, Lucian intends to teach
about the things to be avoided (6.1: mpwta cinwpev dtva pevkTéov
T lotopiav ovyypapovtt) and things to be referred to while writing
history (oic xpwpevoc ovx av auaptor tnc 0pOnc xai ém’ evOL
dyovonc). Lucian, like Polybius, states that the goals of history and
poetry are different: history should provide benefit while disclosing
historical truth,* whereas poetry aims at providing pleasure with
unrestricted freedom and the only real thing in it — the will of the poet
himself.® Thus, omnTiknc pév kat nomuatwy dAdar vrooxéoeic kal
Kavoveg idtot, iotoplag 6¢ dAAoL. kel pév yap dxpatoc 1 éAevOepia
Kal vouog €ic —to 66éav T rointn ‘(8. 3-4). History does not tolerate
any lies (7.20:1) 6¢ ovx v T PevdOC Eumeoov 1] ioTopia, ovOE dKkapLalov
dvaoyorto). Lucian, on the other hand, especially accentuates that a
good historian must have also an inherent talent of a narrator. It is
thought to be an equal criterion of a good work (34. 1: @nui toivvv Tov
dplota iotopiav ovyypapovta dV0 UEV TADTA KOPUQALOTATA 0lKk0OeY
Exovta fikew, ovveolv te moAttikny katl Svvauw épunvevtikny). It is
hard to deny that Lucian had Polybius in mind while he was writing
these words. Incidentally, Polybius himself agreed with the thought
that a proper theme should be adequately narrated, but he gave a
warning that the style of a work should not become the main goal of
a historian (Plb. 16. 17. 9-11).

TOV TTVEETOV. €C YeAolov O€ Tt TAB0G TMEQUIOTA TAS YVWAUAS AVTOV: ATIAVTES YXQ
&g Toaywdlav magekivovy Kal tapfeia EpOéyyovto kal péya ¢Bowv: paAlota
d¢ v Evoumtidov Avdgopédav épovadovy kat v tov [Tegoéwe onowv év péAet
dte&neoav, Kal HeoTh NV 1] MOALS WXQWV ATIAVIWV Kal AeTTWV TV EBdopaiwy
gxelvav Toaywdav,

81 5. 7-23: v, el mote méAeuoc dAAog ovotain, 1) KeAtoic mooc I'étag 1
Tvdoic mEog Baktolovg (00 YXQ TEOS NUAC YE TOAUNOELEV &V TS, ATIAVTWV T)OT
KEXEWQWHEVWY) EXWOLV AUELVOV OLVTLOEVAL TOV KAVOVA TOUTOV TTOOTAYOVTEG,

82 9.12: &v yap €oyov ioTtopiag kal TéAog, TO XQNotpoV, OTteQ €k ToL aAnBovg
HOVOL OCLVAYETAL.

83  8.3-4: éxel uev yap doatog 1) éAevBepia kat vOUOG el — T0 ddEav T o).
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In modern days, the first ones to talk about the relations between
tragedy and historiography were the critics from the Renaissance.
They stressed the similarities between the themes and contents of
the two genres, and regretted that playwrights, in admiration of
historical fable, tended to forget the importance of their genre and
without paying heed to the canon of tragedy, gave in to the narrative
suggestion.* Similar tendency in theoretical thought continued later
and was well concluded by Diderot, who in 1759, in his Discours sur la
poésie dramatique said that history is the basis of drama, and, although
poetry is often likened to painting, it would be more appropriate to
liken it to history.® This tradition has continued to this day.*

So it would be more efficient to consider the discourse of
‘tragic history ‘ in the broader context of the development of Greek
historiographical thought and the search for the identity of genre
rather than in the context of the Greek literary theory. History
vs poetry topic came to be a Tomoc xowoc starting already from
Thucydides; after Aristotle it took a history vs tragedy form. There
are no solid proofs that such a subgenre did exist. As to the definition
of the so called ‘tragic style ‘in history, it seems to be in many cases a
value judgement, easily used in the polemic against other historians
in order to prove one’s own reputation of authority, and, as the
examples treated above show, sometimes has nothing to do with real
text.

Nijole Juchneviciene
Associate Professor of Classics
Vilnius University

Lithuania

84 For details, see Driver (1967) 4-5.
85 Diderot (1759) 201-203 and (1771) 267-269.

86 See Hayden White (1973) for tragedy as a historiographical archetypical story
form of the 19th century Europe.
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